PART I

Chapter 1:

It is early July in St. Petersburg, and very hot. A good-looking young man who is nearly destitute and greatly in debt to his landlady manages to slip out of the house unnoticed. He is relieved, not because he is a coward by nature but because he has been irritable and tense for some time and dreads meeting anyone at all, let alone his landlady.

The young man thinks to himself in a rapidly rambling fashion about some unknown deed which he seems torn about committing. On the one hand, he wants to do it, but on the other he tries to convince himself that he is merely toying with the idea and isn't serious about pursuing it into action.

The youth is revolted by the heat and stench of his surroundings, but loses himself in his thoughts, which sometimes become muddled as he has not eaten much in two days. He is roused from his reverie by a drunk shouting an insult about his hat. Suddenly afraid, he clutches his hat, and mutters feverishly to himself that the hat is too conspicuous and can be "noticed . . . and remembered" as evidence.

He approaches a house, where he is to "make a trial of his undertaking" (i.e. the unknown deed preying on his mind). He climbs up the back stairs to the fourth floor, noting that one of the tenants on that floor is moving out, so that "for a while only the old woman's apartment will be left occupied. That's good . . . just in case . . .," he thinks before ringing the bell.

The door is answered by a suspicious sixty-year-old woman, who mistrustfully lets him in.

The young man introduces himself as "Raskolnikov, a student," who had been to her a month ago. The woman remembers him, and lets him come into another room. With his characteristic hyper-awareness, Raskolnikov notes every detail of the spotless room and its furniture.

It turns out that this old lady, Alyona Ivanovna, is a pawnbroker, and Raskolnikov had gone to her a month ago with a ring of his father's. His pledge has expired, but he begs her to be patient and presents her with an old watch. He asks four roubles; she offers one and a half with interest paid in advance. Raskolnikov is angered, but he has no other way, and recalling his original purpose of a "trial," he reluctantly accepts her offer.

He watches Alyona Ivanovna get out her keys and go into another room. As he waits, he listens and figures out what she is doing‹opening the top drawer, with which key, etc. She returns with his money, having deducted the interest from not only the current pledge but the previous one as well, so he gets only one rouble 15 kopecks.

Raskolnikov doesn't argue, and takes the money, then mumbles something about bringing her a nice silver cigarette case later. As he walks out, he asks casually whether she stays at home alone, without her sister, but is answered with a suspicious question only. He leaves as quickly as he can, feeling disturbed, and his agitation increases until, in the middle of the street, he bursts out incredulously about his contemplation of "such horror," which has been dogging his thoughts for a month.

This outburst does nothing to relieve him, however, and weaves down the street unevenly until he returns to his senses near a tavern. He immediately enters, suddenly realizing how faint he is from hunger and thirst.

Once he drinks a cold beer, he feels relieved, and starts to think more rationally, trying to tell himself that he only needed some nourishment and that there is really nothing to worry about. However, he does sense a dim foreboding that his cheerfulness is just as morbid as his previous state.

There are not many people in the tavern: a tradesman, his friend‹who has dozed off and awakens every so often to sing some maudlin tune‹and someone who looks like a retired official and appears agitated.

Chapter 2:

Although he has been avoiding people for the past month, Raskolnikov feels suddenly drawn to be with them, and actually enjoys sitting in the tavern despite its dirty dinginess. He feels a keen interest in the retired official, who apparently feels a similar interest, since he keeps looking at Raskolnikov with the evident desire to strike up a conversation. He is ragged in appearance, and seems agitated.

Finally he addresses Raskolnikov directly, introducing himself as Marmeladov, a titular councillor. He asks Raskolnikov whether he is in the civil service as well; the young man, surprised at the direct address and at Marmeladov's strangely ornate speech, replies that he is a student. Delighted, and clearly drunk, Marmeladov sits himself with Raskolnikov and starts to talk about his life.

He is a self-proclaimed drunk, berating himself while yet not changing his ways; a certain Mr. Lebezyatnikov had beaten Marmeladov's wife a month ago and he had done nothing about it; his daughter has prostituted herself to provide money for the family, because of his incompetence. Those in the tavern listen mockingly, laughing at him; but he only increases his dignity as they do so.

As he babbles on, a picture of his miserable existence begins to emerge. His wife, Katerina Ivanovna, drags him about by the hair (of which he seems almost proud) and is ill while having to care for their three small children. A widow, she had consented to marry him "weeping and sobbing and wringing her hands," and he had not touched alcohol for an entire year; but upon losing his job he turned to the bottle. Since then the family had moved around and Marmeladov had obtained a position and lost it through drinking. Sonya, his daughter from a previous marriage, had had minimal education (though she appears intelligent); unfortunately she had not been able to earn much money through her handiwork. Finally Katerina Ivanovna, upset and ill, had bullied Sonya into prostituting herself. Shortly thereafter, Sonya was no longer allowed to live in the apartment with her family, and had to rent a room from a tailor named Kapernaumov.

Marmeladov had then gone to beg a job from one Ivan Afanasyevich (apparently a higher official), and had obtained one. The family rejoiced and prepared him with a uniform and good food; and he had brought home his salary of 23 roubles 40 kopecks six days ago, causing his wife much joy. Marmeladov himself had indulged in sweet dreams of success and happiness. But the very next evening, he had stolen the money and spent it all on drink, thereby losing everything. He had run away from home, but had even gone back to Sonya to ask her for money for drink.

Amidst laughter and derision, Marmeladov declares he deserves no pity, but that all along he has only sought sorrow, not joy. He then goes off on a long impassioned speech about how the Lord will forgive his whole family on Judgement Day. The words temporarily impress his hearers, but they are soon laughing and mocking him again.

Marmeladov asks Raskolnikov to take him back home to his wife. Raskolnikov does so, leading him into his miserably poor room, where Katerina Ivanovna paces almost deliriously, wasted from consumption as well as worry.

When she sees Marmeladov, she drags him inside by his hair, wailing loudly and berating him for drinking up all the money while his children go hungry. She kicks Raskolnikov out, assuming him to be a drinking partner of her husband's; he is only too glad to hasten out, as neighbors are starting to peek in and laugh at the scene. Amalia Lippewechsel, the landlady, barges in at last and shouts at the Marmeladovs to clear out by the next day.

As he leaves, Raskolnikov digs up all the change he has and lays it unobserved on the windowsill. Within minutes, he is questioning his own act and wants to get it back, but he knows he can't and wouldn't take it anyway. He reflects on how the family is using Sonya for money.

Chapter 3:

Raskolnikov awakens the next day feeling unrested, and angrily looks around his tiny, shabby room.

Nastasya, the landlady's cook and only servant, wakes him up by shouting at him. Though her conversation is slighting, she is kind enough to bring him some of her own tea and offer him leftovers from the previous day's meal (his landlady has stopped sending up his dinners because he is behind in his rent). As Raskolnikov eats, Nastasya prattles on about how his landlady is going to report him to the police for not paying his rent but refusing to vacate, and upbraids him for not doing anything. He replies that he does work. She asks what kind of work, and he replies that he thinks, which response sends her into gales of laughter.

After some further uncomfortable exchange, she remembers that she has a letter for him, and gives it to him. Seeing that it is from his mother, he orders Nastasya to leave, and after lingering adoringly on it, he opens it up.

Clearly, his mother has been having troubles and has been unable to send her son any money, though she wished to in order to help him continue his studies. Now, however, she feels she has good news, and proceeds to tell the following story:

Dunya, Raskolnikov's sister, had been working as a governess in the home of the Svidrigailovs, where she suffered a fair amount of rudeness and discourtesy from Mr. Svidrigailov. As it turned out, he had been attracted to her, and at last he propositioned her. Naturally, Dunya refused, but Svidrigailov persisted in pursuing her.

Unfortunately for Dunya, Marfa Petrovna, the lady of the house, overheard her husband and Dunya in the garden one day, and confronted them with the assumption that Dunya was at fault. Marfa Petrovna slapped Dunya and kicked her out, sending her back home in an open peasant cart in the rain. She then proceeded to stain Dunya's reputation all over town, making life very difficult for the girl and her mother.

At last, Svidrigailov stepped in and showed his wife a letter Dunya had written to him while she had been at their house, reproaching him for his behavior and refusing to meet with him. This, in addition to the word of the servants in the Svidrigailov household, served to vindicate Dunya.

Marfa Petrovna, shamed and convinced, then proceeded to right the wrongs she had inflicted, going to remarkable and perhaps unnecessary lengths to restore Dunya's reputation (notably by copying the letter Dunya had written and going from house to house reading it for several days). Dunya was given job offers and the whole town began treating her with respect, and one Pyotr Petrovich Luzhin, a distant relative of Marfa Petrovna, proposed to her. After a sleepless night of pacing and prayer, Dunya accepted him.

This gentleman, 45 years old, well-off and respectable, does not love Dunya, as is clear, but the marriage will be one of convenience to both parties. He currently is on his way to Petersburg, and the hope is expressed that he might be able to get Raskolnikov a job. Dunya has been making future plans on the expectation that her influence will help her family to better themselves, although apparently Luzhin has not asked her mother to stay with them.

Finally his mother writes that she and Dunya will be going to Petersburg very soon, and are excited about seeing Raskolnikov, though the trip will cost them as Luzhin is not paying for the trip but only for the transport of their luggage.

Raskolnikov lays his head down and thinks for a long while, but starts to feel confined and jumps up and goes out. He heads for Vasilievsky Island, talking to himself so that he appears drunk to passersby.

Chapter 4:

Raskolnikov has been disturbed by his mother's letter, but he knows one thing: that the marriage of his sister with Mr. Luzhin will not take place as long as he lives!

He can see right through his mother's optimistic writing and his sister's acts. Luzhin is clearly a miser, arrogant, condescending to his future wife's family; and Dunya is clearly everything good, strong and noble. Obviously she is marrying him ("selling herself," as Raskolnikov puts it) for the sake of her brother and mother. Raskolnikov even knows that it is he, above their mother, for whom such a sacrifice is being made. He equates Dunya's sacrifice with Sonya's. Passionately, he rejects the sacrifice.

Suddenly, however, he pulls himself up short. How, he asks himself, is he going to stop it? What can he do? He has no way of finishing his studies to find a position to make money and prevent the necessity of such a marriage. Money is needed immediately.

Raskolnikov has tortured himself with these questions before, and now even takes a sick delight in them. But the letter suddenly blinds him with the realization that "at least something" must be done now. And that "something" is the unnamed deed which has been tormenting him for the past month.

He searches for a bench, feeling like he needs to sit down. He then notices a woman walking before him, and something about her strikes him as strange. He examines her to try and figure out what it is. She is young, and her clothes are untidy and need mending; and as she walks she reels unsteadily. They reach a bench. She collapses on it and closes her eyes. Raskolnikov looks at her closely and realizes that she is drunk; it is strange because she appears only 16 years old and quite pretty.

As he stands perplexed in front of her, he notices a gentleman a short ways away who is eyeing the girl and clearly wishes to approach her with certain intentions. The man is impatiently waiting for Raskolnikov to leave.

Suddenly Raskolnikov gets very angry and is possessed by the desire to insult the man. He does so (calling him "Svidrigailov," a name which suggested a sketchy character) and they get into a fight. A policeman breaks up the fight.

He is a kindly-looking man, and Raskolnikov seizes him and shows him the girl. He explains that she doesn't look like a prostitute, but more as if she has been made drunk and then raped. Indignantly he tells the policeman how the dandy evidently wishes to use this girl as well, and entreats his help in saving her from such a man.

The policeman agrees to help, and tries to get the girl to tell him where she lives. Raskolnikov gives him 20 kopecks to hire a coachman to take her home. The girl, however, doesn't answer satisfactorily, and after a while, gets up and totters off down the street. The dandy follows on the other side of the street, and the policeman takes off to prevent him having his way with her.

Suddenly Raskolnikov shouts at the policeman to forget it, what does it matter to him? The policeman is befuddled, but assumes Raskolnikov is mad or drunk, and ignores him.

Raskolnikov irritably asks himself why he bothered to get involved, losing 20 kopecks in the process. But he sits down on the bench and thinks compassionately about the poor girl's likely fate.

He abruptly wonders where he had been heading when he left his flat, and realizes that he had been automatically on his way to see Razumikhin, one of his only friends from university. Razumikhin, too, has had to leave university, but is attempting to straighten things out so he can continue.

Chapter 5:

Raskolnikov continues to be distracted by his automatic going to Razumikhin, trying to figure out why he had been going there. Suddenly, he decides he will go to him the day after "that" (i.e. the unnamed crime). Just as suddenly, he demands of himself whether "that" will ever really happen, and he jumps up from the bench.

He is about to head home, but the thought repulses him. He walks on feverishly until he finds himself facing the Islands‹a group of small islands in the Neva delta where wealthy people had summer homes. He takes pleasure in the freshness and cleanliness of those surroundings, but soon is pained and irritated by them. On he walks, numbly and mindlessly observing his environs, counting his money, calculating how much he had left at the Marmeladovs'. He enters a nearby cook-shop, where he drinks a glass of vodka and eats a piece of pie. The vodka makes him sleepy and he turns around intending to go home, but he only gets so far before leaving the road and collapsing into sleep on the grass.

He dreams a strange and disturbing dream, in which he is seven years old and walking with his father in the late afternoon of a feast day. He recalls every detail of the little town. He and his father are walking past the tavern toward the cemetery. Outside the tavern stands a very large cart to which a small, skinny mare is harnessed. A group of drunken peasants comes boisterously out of the tavern; one of them, a young beefy man called Mikolka, shouts that he will take everyone for a ride in his cart. His invitation is greeted with derision and laughter, the general observation resting on the age and unfitness of the nag. Mikolka, however, swears he will make her gallop, and brandishes his whip with relish at the idea. Several men and one woman get in; everyone both in and around the cart is laughing at the idea. Two other men take whips to help Mikolka "whip her up."

Predictably, the horse can barely move the cart. The crowd and passengers laugh, but Mikolka is angered and beats the horse savagely. The young Raskolnikov protests to his father in fear and sadness, but his father tells him, "Come along, don't look!" The child breaks away from his father and runs to the horse, which is struggling painfully. Some remonstrances come from the crowd, but Mikolka is impervious. The mare starts to kick. Two men from the crowd grab whips and begin to beat the horse from the sides; Mikolka shouts at them to beat her on the eyes, and they do. Everyone starts to sing. Raskolnikov is crying and shouting and wringing his hands, but no one stops the outrage. The mare starts to kick again, though she is practically dead. Mikolka, enraged, grabs a shaft from the cart and, shouting "It's my goods!", brings it down heavily on the horse. However, she is not killed, and she even tries to drag the cart forward under three more blows and endless whipping. Mikolka grabs an iron crowbar and beats the mare with it until she dies. There is some reproach from the crowd. Raskolnikov is in a frenzy, and embraces and kisses the poor beast, then flies at Mikolka in a rage. His father grabs him and takes him out of the crowd.

Raskolnikov awakens damp with sweat, and is profoundly thankful that it was only a dream. But he buries his head in his hands and asks himself whether he will really kill "her" with an axe and steal from her‹at last, the unnamed crime is named.

He draws himself up with the thought that he knows he would not be able to endure committing such a crime‹so why has he been torturing himself for so long? This thought seems to clear his mind somewhat, and he feels relieved of a burden. He prays for guidance, saying, "I renounce this cursed . . . dream of mine!"

He feels calm, at peace, free as he gazes at the Neva.

He returns home via a long detour through the Haymarket (which he later regards as a strange twist of fate), and there hears Lizaveta Ivanovna, half-sister of the pawnbroker Alyona Ivanovna, talking with a tradesman and his wife. The couple convince Lizaveta to see them the next day between 6 and 7 pm to arrange some sort of deal.

Raskolnikov leaves, possessed by the thought that at exactly 7:00 the next evening, the pawnbroker will be at home alone. He feels that he no longer has freedom of mind or will, and that the course of events has been abruptly and irrevocably set by this once-in-a-lifetime opportunity.

Chapter 6:

As Raskolnikov later discovers, the business the trade couple has with Lizaveta involves her acting as a middleman for a poor family forced to sell off their goods. Lizaveta is successful at this sort of thing, since she is very honest and always names a fair and final price.

Though the matter is an everyday one, Raskolnikov has become too superstitious to help seeing it as a very odd coincidence.

He recalls another "odd coincidence," which occurred just after the first time he had seen Alyona Ivanovna to pawn a ring Dunya had given him. Even that first encounter spawned an intense loathing in him, which stirred a strange thought in his head. He stopped for tea at a tavern, preoccupied by this idea.

Next to him sat a young officer and a student, who brought Raskolnikov out of his thoughts by mentioning Alyona Ivanovna. This coincidence startled Raskolnikov, but what followed surprised him even more as the student began describing the woman's life and character in great detail. The two men discussed Lizaveta as well, and Raskolnikov learned that Lizaveta was 35, Alyona's younger half-sister, and virtually enslaved to the pawnbroker. Awkward but somehow pleasant-looking and kind, Lizaveta was constantly pregnant.

The student clearly liked Lizaveta but added that he could kill and rob Alyona with not a shred of remorse. Raskolnikov started. The student asked the officer whether the thousands of lives that could benefit from Alyona Ivanovna's money would not make up for the "tiny little crime" of killing her‹a stingy, cruel old woman whom everyone hates‹and taking her money to put it to use for the good of humankind. The officer responded by asking the student whether he himself would kill her. The student replied that he certainly wouldn't. The officer rejoined, "If you yourself don't dare, then there's no justice in it at all!"

At the time, Raskolnikov had been amazed and agitated that the student had expressed the exact thoughts that he himself had had. There seemed some sort of predestination in it.

Now he throws himself on the sofa and falls into a heavy sleep. He is awakened by Nastasya the next morning. She is indignant at how much he sleeps, especially as she comes back a few hours later and finds him lying there with his food untouched. She wonders if he is sick. After she leaves, he eats a little and has strange daydreams about being in an oasis drinking clear water and enjoying fresh air. . .

Suddenly the clock strikes, waking him up. He does not know the time, but he has spent the entire day and not done a single thing to prepare. He launches into feverish action. His first task is to sew a loop into his coat, to hold the axe so that he could walk with it completely concealed. He then takes his "pledge"‹a piece of wood bound to a strip of iron, created to appear like a silver cigarette case, and tied and wrapped up in a complicated manner that would slow the woman down.

Suddenly he hears someone shouting that it is long past six. Startled, he rushes to his door and then starts downstairs. His last task is to steal an axe from the kitchen.

In his long analysis prior to this day, he had begun with the question of why crimes should be so easily solved. His conclusion was that the criminal would experience a "failure of will and reason" which would ultimately lead him to make a mistake leading to his detection. Raskolnikov decided that in his case he would allow no such "darkening of reason," and had planned out every detail so that he should be in control of his will and reason throughout the crime; but somehow, even as he makes the final preparations, he cannot believe that he is really going to go through with it.

Unfortunately for him, Nastasya is in the kitchen hanging laundry, so there is no way for him to go in and steal the axe. Forced to keep walking, Raskolnikov is greatly upset at his missed opportunity, and stops at the gateway, uncertain as to his course. His eye falls on a gleam coming from the caretaker's closet. He enters the room, determines that no one is home, and pulls out the gleaming object, which is an axe lodged between a couple of logs under a bench. He slips out, and no one has noticed.

Encouraged, he strolls along as inconspicuously as possible, trying to move casually although a clock indicates it is already 7:10. Somehow he is occupied with completely irrelevant thoughts on his way.

He manages to slip into Alyona Ivanovna's house unnoticed, and climbs the stairs to the fourth floor, where she lives. Her neighbors have moved away and the stairwell is quite empty. "Shouldn't I go away?" pops into his head, but he does not bother to address his own mental question. He tries to calm down, but his heart insists on pounding harder and harder until finally he rings the bell.

There is no answer, but Raskolnikov knows she must be at home. He listens carefully and senses that someone is behind the door, hiding and listening. To dispel any suspicion, he makes a movement and murmurs something, and rings once more, calmly. The latch is lifted.

Chapter 7:

The door is opened a crack and two eyes peer out at him mistrustfully. Flustered, Raskolnikov pushes his way past her into the apartment. She chases after him, demanding who he is and what he wants. He tells her she knows him already and offers her the "pledge." She stares at him without taking it until, somehow afraid of her glance, he bursts out with impatience. Finally she takes it and starts trying to unwrap it. Surreptitiously, he takes hold of the axe and, when she turns to him in vexation, hits her on the head with the butt-end. She falls, and he hits her twice more till she is dead.

Trying not to stain himself with her blood, he takes her keys and goes into the bedroom. Seized by a sudden uncertainty that she may not be dead, he rushes back. It is clear she is dead, but he notices something on a string around her neck, and takes it‹a purse with two crosses. He takes the purse and drops the crosses on the body, then returns to the bedroom.

After some agonizing failed attempts to use the keys, Raskolnikov remembers that the large key must be for some sort of trunk. He finds the chest under the bed, opens it, and rummages through the clothes he finds to discover that numerous gold objects have been hidden among the folds. Immediately, he starts stuffing his pockets with these.

Suddenly, he hears footsteps. He freezes. There is a soft cry of pain. After a moment, he grabs his axe and rushes out of the bedroom.

There stands Lizaveta. She sees him, and backs into a corner, never even screaming or making an effectual movement to defend herself. He rushes at her and strikes her on the head with the sharp edge, splitting her skull.

This unexpected second murder grips Raskolnikov with animal fear. He cannot think clearly, cannot see the situation as a whole. He notices a bucket of water in the kitchen, and goes to wash his hands and the axe. He tries to inspect his clothes as well, but he knows that he may be missing something obvious, and fears that he is losing his reason. Panicked, he thinks he must run away, and rushes to the entryway of the apartment.

There he finds that the outside door, between the entryway and the stairs, is open! He realizes that Lizaveta must have opened it on her way in. In terror, he runs to the door and hooks it. After a moment, he unhooks it again and listens in the stairway. When at last, things seem to subside, he steps out‹but then hears new footsteps. Somehow he knows these are destined for the pawnbroker's apartment. He is frozen to the spot, feeling as though he is in a dream, until the footsteps reach the fourth flight, and at that point manages to slip into the apartment and quietly close and hook the door. He crouches behind the door, listening.

The visitor, who sounds to Raskolnikov as though he is rather portly, rings the bell a couple of times, then starts tugging at the door with all his might. Raskolnikov feels like he is about to faint. The visitor shouts through the door and rings again.

Another person joins the large gentleman, whom he addresses as Koch. Raskolnikov guesses from his voice that the newcomer is younger. The two men outside the door discuss why no one is answering, and conclude that it is strange that Alyona Ivanovna should be out. Just as Koch is ready to leave, he gives the door a final tug, and the younger fellow notices that the door must be hooked but not locked, since it gives when Koch pulls it. That means someone must be inside, otherwise the door couldn't be latched from inside and would have to be locked from outside.

Koch sees the young man's logic, and starts to tug again, but the young man stops him, knowing something is not right. He decides that he should run downstairs to fetch the caretaker, while Koch should stay there just in case.

The young man, a future public investigator, rushes downstairs. Koch stays for a while, his presence sending Raskolnikov into a delirium of fear. At last, suddenly, Koch impatiently runs downstairs.

Raskolnikov, still not quite thinking, opens the door and listens; and abruptly closes the door as tightly as possible and starts down the stairs. As he goes, he is scared by people shouting at one another, and then hears the investigative party, led by Koch and the young man, coming up the stairs. Raskolnikov decides to meet them; but on the second floor, an apartment which is being painted stands wide open, and he slips into it and hides until the party passes. Then he rushes downstairs and outside, encountering no one.

Though he knows that the investigators will be surprised at finding the door open and shocked at discovering the murders, and that they will not take long to surmise what had happened while they had left the apartment door unattended, he refuses to hurry or alter his course. Nearly collapsing, he somehow manages to get home, return the axe unnoticed, and goes to his room, where he lies oblivious, unable to rest on a single one of the thoughts swirling around his head.

PART II

Chapter 1:

Raskolnikov has lain stupefied on his sofa for hours. He awakens after 2:00 a.m. and suddenly recalls everything. Seized by panic, he is astonished that he had thrown himself down without bothering to undress or even check his clothes for bloodstains; he proceeds to do so now, taking everything off and searching each piece several times over. He finds blood on a frayed trouser-cuff, and cuts it off.

He remembers suddenly that the stolen goods are still in his pockets, and again is astonished at his own irresponsibility. He stuffs everything into a hole in the wall concealed by the wallpaper, and is temporarily pleased with himself, but moments later upbraids himself with his clumsiness in merely shoving everything out of sight. Exhausted, and fearful that he is losing the ability to think clearly, he sits down on the couch once again, and slips into sleep‹but only for five minutes.

He leaps up again, having recalled the loop that is still sewn into his coat, and removes it, then tears it into strips and stuffs it under his pillow. Again he despairs that he is losing his reason, especially as the bloodstained fringe had been left on the floor in the middle of his room.

When he reasons that because there was blood on the purse, there must be some on the lining of his pocket, he is considerably cheered to find that his pocket-lining indeed has blood on it, because it indicates that he has not completely lost his mind. Then he finds that his sock also has blood (since his boots have holes in them). Holding the evidence, he tries to figure out where to hide it, and resolves to throw it away somewhere, but he sits down on the sofa . . . then lies down and covers his shivering body with his coat . . . and falls into a fitful sleep.

He is awakened by Nastasya knocking on his door. He hears the caretaker with her, and is alarmed: what could he possibly want? Without getting out of bed (his room is cramped enough to enable him to do this), he unhooks the door and lets them in.

The caretaker hands Raskolnikov a summons from the police station. Raskolnikov is frozen. Nastasya observes that he must have really been ill, and tells him not to go, then notices he's holding something. He looks at it, and finds that he has been holding the bloody cloths. Nastasya laughs nervously at him. Raskolnikov resolves to go to the station to find out what they want.

As soon as she and the caretaker leave, Raskolnikov rushes to the light to check the bloodstained scraps he had been clutching, but to his relief, they are dirty and discolored by now, so it is unlikely that Nastasya would have noticed anything. He then opens the summons; it is an ordinary summons to come down to the station at 9:30 a.m.

Bewildered, he tries to figure out what it is; kneels down to pray, but instead gets up, laughing at himself, figuring that he might as well get it over with. As he dresses, he has considerable trouble about the bloody sock, but finally leaves it on. He heads for the station, in a fever, speculating that the summons is a trap to catch him.

He enters the station and makes his way to the appropriate room. As he waits, he starts to relax, as no one appears particularly excited at his presence. He cautions himself to keep his cool and not give himself away altogether on the basis of trifling fears.

To steady his disordered thoughts, Raskolnikov examines the people in the office. A conspicuously-dressed woman, Louisa Ivanovna, and the clerk, young and foppish, interest him greatly.

After a while, the police chief's assistant, a lieutenant, comes in. He looks scornfully at the ill-dressed Raskolnikov, who stares back, thereby offending the lieutenant. As the latter begins to castigate the student, the clerk pulls out the summons and mentions that the case has to do with "the recovery of money," and Raskolnikov realizes with joyful relief that he has not been called in on account of the murders. Raskolnikov, now somewhat cocky, goads the lieutenant, enjoying the argument.

The clerk explains that Raskolnikov's landlady‹to whom Raskolnikov had given an I.O.U. for 115 roubles a while ago‹had used this note to pay a court councillor Chebarov, who is now demanding payment.

Raskolnikov's uncomprehending relief at not having been suspected is interrupted by the lieutenant blowing up at Louisa Ivanovna, a rather comic figure of German extraction who is apparently a madam. Once the lieutenant, Ilya Petrovich, dismisses her, the chief of police, Nikodim Fomich, enters.

Nikodim Fomich is an amiable man, who teases his assistant (known, he tells Raskolnikov, as "Lieutenant Gunpowder") and brings some air of cordiality to the office. Raskolnikov, suddenly seized with a desire to be very sociable and pleasant, starts to explain his poverty and the debt to his landlady. Surprisingly, he goes into very personal detail, revealing that the landlady had allowed his I.O.U. to stand indefinitely and to grant him a good deal of credit because he had been engaged to her daughter, whose death from typhus prevented the marriage.

The officials seem unwilling to hear such things‹Ilya Petrovich is rude, Nikodim Fomich is ashamed somehow, and the clerk tells Raskolnikov to take a dictation to resolve the case of the promissory note. Raskolnikov, sensing somehow that he is completely isolated and unable to talk to anyone about anything ever again, suddenly doesn't care what they think of him. The clerk notices that Raskolnikov appears ill.

Raskolnikov is suddenly seized with the desire to confess everything to Nikodim Fomich, "just to get it off [his] back." But at that moment he hears the police chief talking with Ilya Petrovich about the very case. They are arguing about suspects: Nikodim Fomich thinks it is clear that Koch and the student (Pestryakov) cannot possibly be guilty, while Ilya Petrovich disagrees.

Raskolnikov gets up and heads for the door, but passes out.

He recovers to find himself in a chair. The officials observe that he is ill, and Ilya Petrovich starts to interrogate him about his actions and whereabouts the day before. Nikodim Fomich is indignant at such suspicion. Raskolnikov is dismissed, and hears a lively conversation begin after his exit. Fearing a search of his flat, he hurries home.

Chapter 2:

Raskolnikov anxiously returns to his room, but no one has been there. He hurries to the corner and takes out all the stolen goods hidden behind the wallpaper. Stuffing them in his pockets, he leaves the flat, hurrying for fear of being followed or watched.

He had planned to throw it all into the canal, but when he gets to the Ekaterininsky Canal he walks up and down for so long that people start to look at him, and he reasons that the things would float anyway. At last he decides to go to a less conspicuous part of the Neva instead.

He realizes that he has wasted valuable time and that he is "becoming extremely distracted and forgetful," so he hurries off. As he walks down the prospect, he thinks that there is no particular reason why he should throw everything into the water, and that perhaps he should bury everything in the woods instead.

He happens upon a deserted courtyard, and hides everything under a stone. He leaves and is filled with joy once again at having gotten rid of the evidence. His joy is cut short, however, when he comes upon the Boulevard where, two days before, he had encountered the ravished girl and the kindly policeman. He feels full of spite towards the whole world.

He is given pause by the question that suddenly occurs to him: If he had truly been in control of his reason, and committed the crime with a definite purpose, how come he doesn't even know what he has gained through the theft? How come he hasn't even looked at the goods but had been considering throwing them into the water?

He decides that he must be very sick, and walks on, full of hatred and loathing for the world. He ends up at Razumikhin's, and decides to go up.

Razumikhin is utterly surprised to see his sullen friend, and almost immediately notes his illness and extreme poverty. Raskolnikov gets up to leave almost as soon as he arrives, astonishing Razumikhin further and hurting his feelings somewhat. Raskolnikov, frustrated, explains that he had come to see Razumikhin because he is kind and intelligent, but that he has realized that he doesn't need anything from Razumikhin, and just wants to be left alone. Razumikhin attempts to share some of his translation work with Raskolnikov, who silently accepts it, then turns around, gives it back, and leaves without a word. Razumikhin, infuriated, shouts at him but gets no satisfactory answer as Raskolnikov wordlessly goes down the stairs and out to the street.

Outside, Raskolnikov is lashed with a whip for having almost been trampled by a horse-driven carriage as he unconsciously walked along. He is enraged at the insult, and laughed at by onlookers, but almost immediately a woman gives him 20 kopecks for charity.

He walks on and stops on a bridge to look at the cathedral rising beautifully above the river. He had stopped at this place before quite often as a student. Torn, Raskolnikov wonders how it could be possible for him to ever have the same thoughts as he had had then; he feels that he is looking at his past. He throws the 20-kopeck piece into the water, and with this gesture cuts himself off from the world. . .

After hours of walking, he returns home and goes to sleep. In the middle of the night, he hears a horrible fight going on outside his door. He listens and hears, to his amazement, that Ilya Petrovich is ruthlessly beating the landlady on the stairs. A crowd gathers. Raskolnikov is paralyzed by fear and unable to latch the door. The commotion finally subsides, Ilya Petrovich leaves, the landlady returns sobbing to her quarters, and the crowd disperses. Raskolnikov is tormented by fearful questions as to why Ilya Petrovich had come.

He lies there horrified until Nastasya comes in with some food. He asks her why Ilya Petrovich had been beating the landlady, and Nastasya looks at him strangely and doesn't answer. Finally she says, "It's the blood," alarming him. She tells him that no one was beating the landlady and that his own blood is causing hallucinations. At last he asks for some water; but after one sip he falls unconscious.

Chapter 3:

Ill, Raskolnikov drifts in and out of consciousness and delirium. He is aware of people, including Nastasya and someone familiar whom he cannot recognize, around him. He forgets about the murder, but knows that he has forgotten something he shouldn't have forgotten.

Finally he recovers to find Nastasya and a strange man at his bedside and the landlady peeking through the door. Razumikhin enters. He introduces himself to the stranger as "Vrazumikhin" (see Analysis for explanation), and proceeds to address Raskolnikov cheerily; apparently a Dr. Zossimov has tended Rodya through his illness.

The stranger is an agent from a merchant's office, sent to give Raskolnikov 35 roubles sent by his mother. At first Rodya refuses to sign for the money, saying he doesn't need it, but Razumikhin laughs and makes him sign. The agent hands over the money and leaves.

Razumikhin, who has ingratiated himself with both Nastasya and Praskovya Pavlovna, asks "Nastasyushka" for food and proceeds to feed Raskolnikov a little and himself a good deal. Rodya watches and listens, having decided to "lie low" and learn as much as he can about what has been going on during his illness.

In his humorous, teasing prattle, Razumikhin explains that he had become so angry after Raskolnikov's strange visit that he resolved to find out where he lived, and after searching a number of neighborhoods he finally went to the address bureau, which located Rodya's address within minutes. He then proceeded to find out everything he could about Rodion's affairs, and made the acquaintance of Ilya Petrovich, Nikodim Fomich, and Alexander Grigorievich Zamyotov, the clerk in the police station.

He prattles on, delighting Nastasya and making observations on the "unexpected character" Praskovya Pavlovna, whose behavior in the matter of the promissory note he explains. Razumikhin himself went to Chebarov, the court councillor whose claim on the note had caused Rodya's summons to the police station, and vouched for Rodya's intention and ability to pay, thereby getting the note back from him.

Razumikhin at this point lays the note on the table. With only a glance, and certainly not a word of thanks, Rodya turns his face to the wall. Razumikhin winces, and drily apologizes for "having made a fool of himself again" in irritating Rodya with chatter he had meant as amusement.

Rodya asks if Razumikhin was the person he had not recognized in his delirium; he was. Razumikhin tells him that he has moved into the neighborhood. Rodya asks if he had been raving during his illness; Razumikhin replies that he had. Rodya anxiously asks what he had raved about. Razumikhin, amused, finally tells him: an odd assortment of names, objects, and places, and a strange obsession with a sock and a fringe.

Razumikhin then takes 10 of the 35 roubles, and commending Rodion to Nastasya's care, he leaves. Nastasya, unable to control her curiosity and clearly charmed by Razumikhin, follows him downstairs, leaving Rodya alone. He immediately jumps out of bed to "get down to business"‹but realizes he doesn't know what business. He wonders whether they know, and racks his brain to remember what it is he needs to do.

Suddenly he recalls, and searches all over for the sock, fringe, and pocket lining that had been stained with blood. The sock was on the bed, and the other scraps were in the stove, meaning no one had looked there and consequently no one had found them.

He starts asking himself all sorts of questions, then "remembers" that he must flee, and starts plotting how he will take the money and escape to another apartment, or possibly America . . . He thinks they know everything and that they have placed guards outside.

He then grabs the rest of his beer and drinks it. The alcohol sends him off into a pleasant sleep.

He wakes up upon hearing Razumikhin enter. Rodya is alarmed that he has slept for more than six hours, which puzzles the good-natured Razumikhin. However, he opens up the bundle he has brought with him, and takes out a complete second-hand wardrobe. He goes through the whole with great humor, and gives the final reckoning: 9 roubles 55 kopecks, so Rodya is given 45 kopecks in change from the 10 roubles Razumikhin had taken earlier. Rodya has listened with disgust to this entire speech, and feebly protests when Razumikhin and Nastasya change his shirt; they manage to anyway, but he does not speak for a full two minutes. He wishes that they would leave him alone.

He asks Razumikhin where the money had come from; Razumikhin reminds him. (This is not the first time since waking up that Rodya has had to be reminded of something.) Dr. Zossimov, whom Razumikhin has been expecting, enters the room.

Chapter 4:

Dr. Zossimov is a man of "loose, foppish" appearance and languid pretension, but he knows his work. He checks on Raskolnikov, asking some questions. Rodya is sullen. Zossimov discusses Raskolnikov's condition with Razumikhin; then they start to discuss the housewarming party Razumikhin is holding that night. It turns out Razumikhin has invited Porfiry Petrovich, an old uncle of his and a local police investigator, as well as Zamyotov, the clerk at the police station.

Then Razumikhin mentions that he and Zamyotov have "got something started together," namely, to establish the innocence of a certain house-painter named Nikolai Dementiev, who has been accused of murdering Alyona Ivanovna and Lizaveta, her sister. Raskolnikov is paralyzed. Razumikhin gets worked up discussing the case with Zossimov. Razumikhin is greatly upset by how the authorities "lie and then worship their own lies," and passionately advocates another way to investigate cases, which admits for psychological circumstance in the interpretation of fact.

He proceeds to detail Nikolai Dementiev (Mikolai)'s story. He had been one of the painters working on the second floor of Alyona Ivanovna's stairway. He had pawned a pair of gold earrings to a man named Dushkin, who was suspicious about where they had come from and alerted the authorities. Mikolai was caught trying to hang himself, and interrogated by the authorities. When they asked why he had run away from Dushkin, he replied that he had been scared of "having the law on me," to which they demanded why he would have been scared if he had nothing to hide. This in particular infuriates Razumikhin.

He continues to relate the story. Mikolai had had a friendly skirmish with Mitrei, his fellow painter, and then returned to the room they were painting, where he discovered the box of earrings on the floor behind the door. At this point Raskolnikov rouses himself and cries out in alarm, surprising Razumikhin. But he finishes the story: Mikolai took the earrings, pawned them, and went on a drinking binge. He keeps telling the authorities, however, that he knew nothing of the murder until three days after it happened.

Razumikhin is ferociously indignant that they have dubbed Mikolai the murderer, and tries to explain how Mikolai has been telling the whole truth. He takes the incident of the skirmish with Mitrei, which was childish and occurred in the presence of other people, as evidence that Mikolai could not possibly have been in the state of mind of one who had just committed a bloody murder. Zossimov agrees, but points out that the earrings go against Mikolai, and that no one saw him while Koch and Pestryakov, the student, were upstairs at the old woman's door.

When Zossimov asks Razumikhin to explain, Razumikhin states that the real murderer must have hidden from Koch and Pestryakov in the empty apartment after Mikolai and Mitrei had left it, dropped the box, and exited the building calmly so as not to have been noticed.

Just then, a stranger enters.

Chapter 5:

The stranger, a prim and peevish-looking man, looks with stern astonishment at Raskolnikov's unkempt appearance and his lowly quarters. After some time of silent disdainful observation, the stranger politely addresses Zossimov (the most gentlemanly-looking man in the room) and asks for Rodion Romanych Raskolnikov.

Raskolnikov fears he may be an investigator or policeman, but it turns out that the man is Pyotr Petrovich Luzhin, his sister's fiancé.

As usual Rodya is rude in his silence, and Razumikhin invites Luzhin in and explains that Rodya has been ill. Luzhin begins to explain who he is, but Rodya rudely cuts him off, then observes him carefully and without a word goes back to staring at the ceiling.

Luzhin attempts conversation once again. He mentions that he has found rooms for Pulcheria Alexandrovna and Avdotya Romanovna (Rodya's mother and sister) in what turns out to be a dreadful and ill-reputed place; and also that he has taken a room with one Andrei Semyonych Lebeznyatikov, whose guardian Luzhin had used to be. The name is familiar to Raskolnikov.

Luzhin begins to discuss new theories and ideas with Razumikhin, extolling "useful" ideas and books, and "progress." Razumikhin, disgusted, finally cuts Luzhin off and returns to discussing the murder with Zossimov, arguing that the murderer must have been a first-time killer and not at all cunning. Luzhin again attempts to enter the conversation, and mentions that he is disturbed by the rise in crime among the upper classes.

Raskolnikov breaks in, and soon diverts the discussion from the murder to Luzhin's own dubious behavior toward his sister and mother. Luzhin bristles and claims that Rodya's mother must have distorted the truth. Rodya, enraged, tells him that if he ever mentions his mother again he will throw him down the stairs. Luzhin abandons all pretense of civility and Rodya kicks him out.

Shortly afterwards, Rodya‹desperate to be left alone‹kicks out Razumikhin and Zossimov as well. On the stairs, Zossimov tells Razumikhin that Rodya should not be vexed and that he apparently has something preying on his mind. Zossimov also notes that the only thing Rodya responds to is the murder, and they agree to discuss it in further detail that night.

Nastasya is the last person to be kicked out, and at last Rodya is left alone.

Chapter 6:

As soon as Nastasya has left, Raskolnikov gets up and gets dressed. He is resolved to do something this day, and is somehow quite calm. He takes all of the money on the table, and slips out of the building unnoticed.

He does not know where he is going, but is somehow resolved that "all this must be ended today, at once, right now . . . because he did not want to live like that." He must make some sort of a change.

He goes to the Haymarket, where he sees a street singer and accompanist. He gives them some money, then starts to talk to a surprised fellow-listener, who hastens away. He goes to the spot where the tradesman and his wife had been talking to Lizaveta the day before the murder, and talks briefly with another man.

He wanders about and comes to an area of taverns and whorehouses. He stops to listen to a singer and talks briefly with a prostitute among a group of her colleagues. She asks for money for a drink; he gives it; an older woman in the group, covered with bruises, remarks how shameful such brazenness is, without seeming to note the irony in her comment.

Rodya walks on, thinking of something he had once read: a man condemned to death said or thought that if he had to live on a cramped square foot of space forever, it would be better than to die. He believes this is true.

He enters a tavern called the Crystal Palace, which Razumikhin had mentioned taking him to, with the purpose of reading the newspapers to learn about the murder investigation. He is busy searching among the papers when Zamyotov suddenly sits down next to him.

Zamyotov is astonished to see him. Raskolnikov is somehow possessed with a strange excitement, and talks to Zamyotov with a combination of friendly condescension and demonic taunting. He tells Zamyotov that he has been reading about the murder, and eggs him on to voice a suspicion that he is the murderer.

They start to discuss a recent case where a ring of counterfeiters was caught in Moscow. Zamyotov is of the opinion that it is only natural for one of them to have been betrayed by his own hands, i.e. his own fearful and thus suspicious actions. Raskolnikov tells him that he would do it differently, and details exactly how. Zamyotov laughs, saying that Rodya is just talking but if he had to do it he would "be sure to make a slip."

The conversation comes back to the murder case, as Zamyotov claims that even there, the murderer's hands betrayed him because he wasn't even able to steal. Rodya then tells him exactly how he would act in that case, as well, detailing the very stone under which he would hide the stolen goods. Zamyotov tells him he is mad. On the verge of confessing, Rodya whispers, "And what if it was I who killed the old woman and Lizaveta?" Zamyotov goes pale, but Rodya then brings him up short, acting as though he meant to trick Zamyotov into believing him. To Zamyotov's protests, Rodya makes a sharp remark or two that if he didn't suspect him, why was Rodya interrogated at the station and what exactly did they talk about after he left? Strangely excited, he leaves. Zamyotov, left in the tavern, decides that Rodya cannot possibly be guilty.

As he is leaving, Rodya bumps into Razumikhin. Razumikhin is enraged to find him here after he had gone missing from his room, and yells at him to "confess" what it is all about. Rodya calmly replies that he just wants to be left alone. They argue. Razumikhin still invites him to the party; though Rodya refuses, Razumikhin predicts that he will come, and shouts out his address to Rodya a few times as he leaves. After some hesitation, Razumikhin thinks that perhaps Rodya might try to drown himself, and rushes back to find him but cannot. Frustrated, he goes into the tavern to question Zamyotov.

Rodya goes to a bridge, and a woman nearby suddenly jumps off it. She is rescued. Rodya is disgusted by the scene, and mutters things to himself which indicate that he had indeed been considering drowning himself.

He decides to turn himself in to the police, but on his way to the station he passes by Alyona Ivanovna's house. He is inexplicably and inexorably impelled to go in and look at the apartment. There are two workmen there, and the place is unfurnished; somehow he had been expecting it to remain unchanged since the murder. He enters and sits down for a little while. Then he goes into the other room and looks around. When he comes back out, the older workman asks him what he is doing. He goes out to the landing and rings the bell, over and over again, getting a strange thrill out of it.

The workman is by now rather scared at this wild man, and demands to know what he wants. Rodya says he wishes to rent the apartment, and asks about the blood that had been on the floor. The workman is terrified and confused. Rodya taunts them to take him to the police.

He himself goes outside, where a group of people is standing in front of the building, and addresses them. He asks about the police. The workman tells them what Rodya had done and said in the apartment. There are suggestions, seconded by Rodya himself, that he be taken to the police; but after a while he is pronounced a "scofflaw" and kicked off the premises.

He stops in the middle of a street and once again asks himself whether or not he should go to the police. Suddenly he notices a commotion down the street and approaches it.

Chapter 7:

The scene upon which Rodya happens turns out to be an accident: a carriage has run over a drunken man. The man turns out to be the unfortunate Marmeladov, Rodya's acquaintance from the tavern. Excited, Rodya manages to get help transporting Marmeladov to his lodgings, which are not far away.

Katerina Ivanovna is pacing the tiny room, talking to Polenka, her oldest daughter, about her splendid past, when the crowd brings her husband into the room. They lay him on the sofa. Though she is shocked and the children are scared, Katerina Ivanovna keeps her presence of mind and goes to her husband. Rodya tries to reassure her, and sends for a doctor. He realizes that Katerina Ivanovna herself needs help, and that perhaps it was not the best idea to bring Marmeladov here.

Katerina Ivanovna sends Polenka to get Sonya. She then turns on the public and the other tenants who have started crowding into the room. The landlady, Amalia Lippewechsel, comes in and she and Katerina Ivanovna start to argue, but they are interrupted by Marmeladov groaning. He asks for a priest. Katerina Ivanovna is nearly beside herself.

At last the doctor arrives, and tells Rodya that Marmeladov will die shortly. A priest comes in and ministers confession and communion to Marmeladov. Sonya enters, in her gaudy street garb, and stands timidly by the door as her family kneels by her dying father.

Katerina Ivanovna irritably tells both the priest and her husband that she has already forgiven him. Marmeladov calls to Sonya and asks her forgiveness, then slips and falls to the floor, and dies in Sonya's arms.

Rodya goes to Katerina Ivanovna and gives her 20 or 25 roubles for the funeral, then leaves quickly.

He feels suddenly full of life. Polenka chases after him to ask his name and where he lives. He is happy to talk to her. Both Sonya and Katerina Ivanovna, he is told, sent her. He enjoys looking at Polenka and talking to her, and asks her all sorts of questions, and in the end, asks her to pray for him.

He returns to the bridge where he had stood before, and reflects that he will live, that he did not die with Alyona Ivanovna. Feeling weak but no longer ill, he stops by Razumikhin's. Razumikhin, though a large man and usually not susceptible to getting really drunk, is tipsy. He walks Rodya home, blurting out that Zossimov thinks Rodya is mad and that Zamyotov told them everything.

Rodya, weak and starting to wander, tells Razumikhin about the money he had given to the Marmeladovs. On the stairs they notice that there is a light on in Rodya's room. Rodya thinks it must be the police. Razumikhin goes up the stairs with him and they open the door . . .

There sit Rodya's mother and sister. When they leap up to embrace him, he faints. Razumikhin picks him up and puts him to bed, hastily trying to reassure the women. They, having been informed of his devotion to their Rodya by Nastasya, are already grateful to him for more than he realizes.

PART III

Chapter 1:

Rodya recovers from his faint to find his mother, Pulcheria Alexandrovna, and his sister Dunya (Avdotya Romanovna), gazing at him with fear and anxiety. He tells them to go home with Razumikhin and come back tomorrow. Naturally they are upset. Rodya tells them of his meeting with Luzhin, how he kicked him out, and that Dunya must choose between them.

Razumikhin yells at him, but Rodya doesn't answer. Razumikhin coaxes the women outside. He had not felt the effects of the alcohol earlier, when walking home with Rodya, but now he feels twice as drunk as he should because of Dunya's striking beauty. The women are slightly afraid of his eager arguments, bone-crushing hand-grip, and wild look, but they are soon assured of his good sense and intentions.

Razumikhin promises to escort them home, check back in on Rodya, and report to them within 15 minutes of doing so; after which he will drag Zossimov away from the party, get his diagnosis, and bring him back to the ladies to give his report as well. Dunya helps him to convince her mother, for which he is rapturously grateful, and he takes them out, predicting how Pulcheria Alexandrovna is concerned with his state and pouring out his soul with all frankness.

He then goes on a tangent about lying and how it is good because eventually it will get you to the truth, and comically demands, "Right? Am I right? Am I right?" Dunya has been following the arguments and responds that he is right, though she doesn't agree with him about everything, eliciting another rapturous burst of gratitude from Razumikhin, who kneels before her right then and there to kiss her hands.

They arrive at the rooms Luzhin has booked for the ladies, and Razumikhin indignantly starts to castigate Luzhin, is checked by Pulcheria Alexandrovna, but again ends up concluding that Luzhin "is not on a noble path." Prattling on, he escorts the ladies to their room, then takes off on his errands.

Pulcheria Alexandrovna worries about Razumikhin's ability to carry out these errands, and about Rodya's illness and strangely irritable personality. Dunya tries to reassure her, though she knows that Rodya will not change his mind about Luzhin.

After 20 minutes, Razumikhin reports that Rodya is asleep, and then takes off to get Zossimov. The women are somewhat reassured. After about another hour, Razumikhin returns with Zossimov, who gives his report and tries to reassure them about Rodya's health and recovery.

As the two men leave, Zossimov comments on "what a ravishing girl" Dunya is, and is rewarded with Razumikhin immediately flying at his throat in a fury. Zossimov fights him off, looks at him and then laughs heartily.

Razumikhin tells Zossimov he knows he is a "dirty philanderer" and tells him to spend some quality time with Praskovya Pavlovna and make her feel special‹so as to extricate himself, Razumikhin, from Praskovya Pavlovna's dependence on having someone to "sit next to her and sigh." The two of them spend the night in Raskolnikov's building.

Chapter 2:

Razumikhin awakens the next morning feeling awful both because his dream of marrying Dunya is impossible, and because he is ashamed of having berated her fiancé in front of her and otherwise acted foolish in his inebriation.

Though he decides glumly that he can never wipe out what he had said, he dresses and washes himself carefully. He feels how coarse and unrefined he is, and thinks that even if he were a decent man, that would not be enough for Dunya.

Zossimov comes in and they discuss Raskolnikov's condition. Zossimov characterizes him as a monomaniac and a hypochondriac. He reveals that Zamyotov told Porfiry Petrovich, Razumikhin's uncle, about his encounter with Raskolnikov.

Razumikhin goes to Pulcheria Alexandrovna and Dunya, and enters with dark shame plastered all over him. But the ladies welcome him with such gratitude and esteem that he is embarrassed, but pleasantly so. He makes his report on Rodya, and they sit down to have tea.

The ladies pepper him with questions about Rodya's life over the past year, and he answers them omitting what he thinks should be omitted. Pulcheria Alexandrovna establishes familiarity by finding out Razumikhin's full name, Dmitri Prokofych, then fires a barrage of anxious questions at him, worried because of Rodya's unexpected character and appearance. Razumikhin gives an honest and quite apt assessment of his character (which pains his mother). When Dunya opines that Rodya should have someone to love, Razumikhin tells her darkly that "he doesn't love anyone, and maybe he never will."

They briefly discuss Rodya's dead former fiancée, who apparently was not very good-looking or healthy, and Razumikhin concludes that the whole affair did not make much sense. Pulcheria Alexandrovna asks about the scene between Rodya and Luzhin; Razumikhin speaks carefully about Luzhin and even accuses Rodya of insulting the man on purpose. When the mother asks Razumikhin's opinion of Luzhin, Razumikhin replies that he must be worthy since Dunya had chosen him. He stops, ashamed of his conduct from the previous day; Dunya blushes as well.

The mother then shows Razumikhin a note sent to them that morning by Luzhin. Luzhin requests a meeting with them at 8:00 p.m., and insists that Rodya not be there, or else he will leave. He adds that Rodya had seemed so ill when he visited, but then had gone out, as he knows because he had encountered him at Marmeladov's apartment; there, he writes, Rodya had given 25 roubles‹Pulcheria Alexandrovna's hard-obtained money‹to the daughter, "a girl of notorious behavior . . . on the pretext of a funeral."

Pulcheria Alexandrovna begs Razumikhin's opinion on what to do. He tells her to follow Dunya's decision, which is to have both men come that night at 8:00.

They all get ready and go to Rodya's apartment to see him. Pulcheria Alexandrovna, actually scared of seeing her own son, asks Razumikhin‹whom, she tells him, she considers a part of the family, to his joy‹how to behave with Rodya, and he tries to counsel her. When they arrive, he goes ahead to see whether Rodya is awake.

Chapter 3:

When the ladies and their guide enter, they are greeted by a cheery and optimistic Zossimov, and the sight of a newly-washed and -dressed Rodya. Physically he is almost recovered, but he looks troubled and speaks only reluctantly.

He does light up to greet his family, but this does not last long, and Zossimov notices with surprise that Rodya appears to be resigning himself to some torture. Zossimov tries to talk with Rodya about his recovery, but Rodya is cold and contemptuous.

Rodion speaks to his mother and friends as though he is reciting something by rote, though he does take Dunya's hand with a genuine smile, which makes everyone somehow inordinately happy. Still, Pulcheria Alexandrovna feels that she is afraid of something, though she doesn't know what. Dunya notices the lack of true emotion in Rodya's words.

Rodya tells them about how he gave his money to Katerina Ivanovna. He apologizes, saying he had no right to give it away, and says, "Before helping people, one must first have the right . . . Right, Dunya?" But Dunya disagrees, and he looks at her with derision and almost hatred.

The entire conversation has been strangely tense and everyone feels it. Pulcheria Alexandrovna fills an awkward silence with the news that Marfa Petrovna Svidrigailov died. Rodya irritably cuts his mother short, and Dunya reproaches him, saying that they are all afraid of him. This pains him, as does the recollection that he will never really be able to talk with them or anyone else. He nearly leaves, but is caught.

Zossimov leaves shortly thereafter. Rodya teases Razumikhin by asking Dunya if she likes him. Razumikhin gets up to go, but Rodya makes him stay. They discuss Rodya's fiancée. Again, conversation is strained. Rodya repeats to Dunya that she must choose between him or Luzhin. Dunya tells him he is wrong to think she is marrying Luzhin because she wishes to sacrifice herself for someone else, but he does not believe her. They get into an argument and exchange some sharp words, and Rodya is shown Luzhin's letter.

After commenting on the style of the letter, Raskolnikov points out that Luzhin has threatened to abandon the ladies if Rodya is present at their meeting, and rebuts the "slander" regarding Rodya himself giving his money supposedly to Sonya.

Though Dunya does not say so, she has already made up her mind. She asks Rodya and Razumikhin both to be present at the meeting at 8:00.

Chapter 4:

The door opens, and a girl enters. It is Sonya (Sofya Semyonovna Marmeladov). She is dressed modestly and poorly, and almost leaves upon seeing so many people. Rodya addresses her, and suddenly feels embarrassed also.

He looks at her, recalling that his mother and sister heard of her as "a girl of notorious behavior," and pities her. He asks her to sit down, and she does so, but after a few moments of increasing confusion she gets up again and asks Rodya to attend Marmeladov's funeral service and memorial meal the next morning. He says he will try, then asks her to sit down again, as he wishes to speak with her.

He deliberately introduces her to his mother and sister. She is embarrassed, but he tries to make conversation by asking about the funeral arrangements. He examines her. She is innocent and looks like a child.

Sonya lets slip that Rodya gave them everything he had, causing Dunya and Pulcheria Alexandrovna to brighten up somewhat. The mother then gets up so that she and Dunya can go. Rodya asks Razumikhin to stay a moment; Pulcheria Alexandrovna invites him to dinner, with Dunya's second.

Pulcheria Alexandrovna doesn't quite bow to Sonya, though she means to, and hurries out. Dunya bows fully and politely to the girl, who responds with extreme embarrassment. Rodya takes Dunya's hand once more, and his family leaves. He returns to Sonya looking refreshed and cheerful.

Pulcheria Alexandrovna and Dunya talk as soon as they have left about the visit, and about Rodya and his condition. Pulcheria Alexandrovna worries about Sonya, which vexes Dunya. When the mother puzzles over the difference between Luzhin's account of Sonya and Rodya's treatment of her, Dunya snaps that Luzhin "is a worthless gossip," ending the conversation.

In the apartment, Rodya asks Razumikhin about his uncle Porfiry Petrovich, who has been assigned to the murder case. He tells Razumikhin that he needs to get back his father's watch, which he had pawned, before dinner. They agree to go see Porfiry.

Rodya introduces Sonya and Razumikhin, and tells Sonya he will call on her that day. He asks for her address. Both of them are somehow embarrassed or self-conscious; Rodya wants to look into her calm, clear eyes but can't quite seem to. They part on the street.

Sonya hurries along, reflecting deeply on all that has passed. She is feeling something she has never felt before. Her heart sinks as she thinks of Rodya going to her room and seeing what she does for a living.

Sonya is being followed by a stranger who has exhibited deep interest in the little group upon hearing her address Rodya as "Mr. Raskolnikov." This man notes Rodya's house and, thinking that Sonya looks familiar, follows her home. It turns out they live in the same building, almost next door to one another. He greets her cheerfully and informs her he is a newcomer to Petersburg.

Razumikhin is, in the meantime, very excited that he and Rodya are going to Porfiry. Rodya is watching him carefully and suspiciously, while responding lightly to Razumikhin's inquiries regarding his dealings with the pawnbroker. Razumikhin lets slip that Porfiry, who "likes hoodwinking people," has been very interested in meeting Rodya, and that he had solved a murder case the previous year where "all the traces were lost." Rodya is nervous. He masks it by teasing Razumikhin about Dunya, and enters Porfiry's apartment laughing boisterously . . . exactly as he has wished to.

Chapter 5:

Raskolnikov and Razumikhin enter Porfiry's apartment, the former trying to restrain his laughter, the latter making it difficult through his comical appearance. Despite the naturalness of the scene, Rodya is jolted to see Zamyotov in the room as well as Porfiry.

He introduces himself to Porfiry. Razumikhin expresses surprise that Zamyotov is there, asking how long they have known each other. Rodya picks up on this, as well as on Zamyotov's evident unease in answering.

They sit down to business. Porfiry and Rodya observe one another carefully. At one point, Porfiry gives Rodya a look and a possible wink, sending the thought "He knows!" through Rodya.

He attempts to keep his composure. Razumikhin enters the conversation, clumsily attempting to drop very obvious hints that Rodya has had various reasons for his noted reactions to anything involving the murder case.

Porfiry coldly announces that he has been waiting for Rodya . . . because his things had been wrapped up in paper and labeled with his name. Rodya starts to slip, losing confidence in his conversational cunning. He loses his temper and then control over some of what he says, venturing insolent and daring comments.

As Porfiry goes to send for tea, Rodya tries to calm his thoughts, but they are flying thick and fast through the paranoia in his mind.

Porfiry returns, somehow more cheery, and a discussion begins on yesterday evening's discussion topic: Is there such a thing as crime? Razumikhin gets worked up, as usual, and taunted by Porfiry, he tells Rodya that Porfiry likes to play jokes on people and disorient them psychologically.

Porfiry tells Rodya that he has read an article Rodya had written, "On Crime," which had been published in a magazine called Periodical Discourse. Rodya is surprised, having never submitted it to that magazine; it turns out that the magazine to which he had submitted it, merged with the magazine where it was published. It had been published two months ago, and Rodya had not known anything of it.

Porfiry gives his interpretation of the article, which Rodya sees as a purposely twisted version of what he had meant to say. He understands that Porfiry is attempting to trap him, and takes the challenge. He explains his article, which mainly deals with the criminal's psychological state before, during and after the crime, but also opens up an idea that humanity is divided into "ordinary" and "extraordinary" people. The latter, he theorizes, have an inherent right to "step over" any obstacles to the realization of their ideas. Because throughout history, all great founders and leaders have shed remarkable quantities of blood in pursuit of their goals, Raskolnikov postulates that anyone in the "extraordinary" category‹those who, he says, can "say something new"‹must be a criminal, a destroyer of the old. If the fulfillment of this "new word" relies upon bloodshed, the person, in his conscience, has the right to shed this blood.

Rodya pleasantly assures Porfiry and company that there is nothing to worry about, since "the masses" punish those who think they have this right. Porfiry questions him. Razumikhin is disturbed at the idea of shedding blood "in all conscience." Rodya points out that the criminal (theoretically) can choose to suffer as much as he wishes.

Just as Rodya is about to leave, Porfiry asks him whether he thought he was one of those "extraordinary" people when he was writing the article. Rodya answers his questions coldly and calmly, except the last. After a silence, he turns to leave. Porfiry invites him to his office for the next day. He then tries to catch Rodya with one last question, but Rodya figures out the trap and successfully dodges it. He and Razumikhin leave.

Chapter 6:

On their way to Dunya and her mother, Rodya tries to point out to Razumikhin that Porfiry and Zamyotov suspect him of the murders and are trying to catch him in a ruse. Razumikhin does not wish to believe it, although he admits to having seen this suspicion in them for some time.

Though he has felt animated during this discussion, Rodya pales as they approach Bakaleev's, the rooming house where his family is staying. He suddenly tells Razumikhin to go on, and that he has something to do and will return in a half hour.

Rodya goes back to his flat, and hastily checks behind the wallpaper to see if he has left anything behind. He finds nothing. Disoriented, he goes back out again to head for Bakaleev's.

At the gate, the caretaker loudly points Rodya out to a certain tradesman, who looks at him before wordlessly going out into the street. Alarmed, Rodya asks what he wanted; the caretaker tells him that the man was asking about him.

Rodya rushes to the man, catches up with him, and they walk side by side for a while without speaking. Then Rodya asks what the man wants. No answer; he asks again, faltering, uncomprehending.

The man then looks at him and says softly but distinctly, "Murderer!"

Rodya, terrified, tries to ask him who he means, but the man insists that Raskolnikov is a murderer, and walks away.

Weak, Rodya returns to his tiny room and lies down. He closes his eyes and does not really think about anything, just lets his thoughts drift through him.

He hears Razumikhin come in and pretends to be asleep. Razumikhin leaves.

Rodya wonders frantically who this man is, and guesses that he knows everything. He then bitterly turns on himself for having dared to kill when he "knew beforehand" that some trifle would undo him. He has an awful moment of clarity when he compares Napoleon's exploits with his ridiculously low and meaningless crime.

This is followed by more harshly clear reflection on what he has done and what he has not done. He has killed, he says, but has not "stepped over"; and he hasn't even really managed to kill. He calls himself a louse, with some relish. He wonders why he hates his mother and sister now; he hates Alyona Ivanovna; but he regrets Lizaveta and then starts thinking about "gentle Sonya."

He slips into oblivion, and is uncertain how he ends up in the street. He walks along with a feeling that he has to do something quickly, but he doesn't know what. He sees a man across the street waving to him, but as he approaches the man, the man suddenly turns and walks on as though he had not waved to Raskolnikov. Rodya follows him, and when he comes nearer he realizes that the man is the tradesman who called him a murderer. Rodya falls back but continues to follow him.

He follows him into a house and up the stairs‹and realizes that it is the house of Alyona Ivanovna. Her apartment is wide open and he goes in. He stands and waits for a long time before he sees what looks like a shawl in the corner. He approaches it and finds someone behind it: it is Alyona Ivanovna sitting in a chair hunched over. He goes to her, and she does not look up. He takes out "the axe" from his coat and hits her on the head; but she does not respond to his blows. He tries to look at her face‹and finds that she is laughing at him. He seems to hear laughter and whispering from the bedroom as well. Enraged, he hits her over and over, but with no effect; the laughing and whispering grow. People crowd into the entryway, watching silently. He can no longer move.

He wakes up. A strange man is at his door, watching him. Rodya pretends to be asleep. The man comes in, closing the door behind him, and sits by him. Finally Rodya cannot stand it, and sits up and asks the man's business. The man introduces himself: he is Arkady Ivanovich Svidrigailov.

PART IV

Chapter 1:

Raskolnikov, on hearing the name of his visitor, is not sure whether he is awake.

Svidrigailov tells him that he is there for two reasons: because he has been interested in meeting Rodya, and because he would like his help in a matter regarding Dunya. When Rodya scoffs, Svidrigailov eloquently starts to argue that he, perhaps, was the true victim in the affair. Rodya cuts him off and tells him, "You are quite simply digusting," and tells him to leave.

But Svidrigailov instead laughs merrily and commends Raskolnikov for not allowing him to dodge around him. He starts to talk about Marfa Petrovna and his life with her. He had been in debtor's prison, and Marfa Petrovna had bailed him out, after which they had married. From his talk, Raskolnikov guesses that he misses her. Svidrigailov says he might, then asks Rodya if he believes in ghosts. This is because the ghost of Marfa Petrovna, he says, has visited him three times‹each time he is awake. Rodya surprises both of them by wondering why he had suspected as much.

After a strange and awkward exchange, Rodya asks what Marfa Petrovna talks about. Svidrigailov exclaims that she talks about worthless things, and gives an account of her visits. It is not the first time he has seen a ghost. Rodya tells him to see a doctor; Svidrigailov replies with a bit of edge that Rodya is the last person to recommend a doctor, seeing the state he is in.

Rodya tells Svidrigailov that he believes in neither ghosts nor an afterlife. Svidrigailov gives his thought that perhaps the afterlife is a small, dirty room infested with spiders. Raskolnikov cries out, "Surely you can imagine something more just and comforting!" But Svidrigailov says that it may be just that way, and he would choose it that way if he had any say in the matter.

Rodya demands that his visitor tell him his business. Svidrigailov tells Rodya that Luzhin does not deserve Dunya and their engagement should be broken off. To Rodya's sarcasm, he replies that he is not trying to benefit himself because he no longer feels any love for Dunya, though he freely admits that when he left Moscow to go to Petersburg he had planned to propose to her. He explains that upon his arrival, he decided to make a voyage somewhere, and wishes to settle this business as part of his preparations. He wants to explain to Dunya that "she will get not the slightest profit from Mr. Luzhin, but instead, and quite certainly, there will be a clear loss." He is prepared to offer her 10,000 roubles to break it off, to which, he adds, she may not be completely adverse.

Rodya is indignant at this, but Svidrigailov insists that he does not wish to "buy [himself] off" for the trouble he had caused Dunya, only that he wants to do something for her. He may even be about to marry a certain girl, which will clear any suspicion from his act. He asks Rodya to convey his message to Dunya. Rodya refuses, but Svidrigailov tells him that in that case he will try to arrange a personal meeting with her himself, so Rodya decides to consider it as long as Svidrigailov does not attempt to see her. (This point is not entirely resolved.)

Rodya asks about Svidrigailov's voyage. The man does not directly answer, laughing that he may get married instead of going. As he gets up to go, he tells Rodion that Dunya has inherited 3,000 roubles in Marfa Petrovna's will. He runs into Razumikhin on his way out.

Chapter 2:

As they hurry to Balakeev's, Razumikhin asks Rodya about Svidrigailov. Rodya briefly tells the story of Dunya's ill-fated employment, and expresses a great fear of him. He entrusts Dunya's protection to Razumikhin.

Razumikhin tells him that he went to Porfiry's after dining with Dunya and her mother. There he tried to talk to Porfiry, but achieved nothing. Zamyotov had been there as well but they had not spoken at all. On his way out, however, it dawned on him that since Rodya had nothing to do with the crime there was no point in making a big deal of it all. Outwardly Rodya agrees, but is struck wondering what Razumikhin will say when he finds out the truth.

Luzhin arrives at about the same time. Everyone sits down at the table, embarrassed. The conversation does not go smoothly. Pulcheria Alexandrovna brings up Marfa Petrovna's death again. Luzhin mentions that Svidrigailov is in town, surprising and worrying the ladies. He talks about Svidrigailov with great dislike and contempt, and tells them that Svidrigailov had possibly driven a young girl of 14 or 15‹a relative of Madame Resslich, Svidrigailov's current landlady‹to commit suicide because he had raped her. The story, however, was covered up by Marfa Petrovna and her money. He also adds that Svidrigailov had driven a servant, Filipp, to his death as well. (Svidrigailov himself mentioned this servant to Rodya as the first ghost he had seen.)

Dunya doubts this last story, giving her reasons. She asks Luzhin to stop talking about Svidrigailov, but Rodya suddenly tells everyone that the man had just gone to see him. He tells Dunya that she has inherited 3,000 roubles from Marfa Petrovna, but does not tell them what the true purpose of the visit was, saying he will tell them later.

Luzhin tries to leave, and Dunya stops him. She explains that she has brought the men together so that they would make peace. She brushes aside Luzhin's "touchiness," insisting that she is acting as judge in the matter, and that if they do not reconcile she will have to choose between them. Luzhin protests, and then asks Pulcheria Alexandrovna to explain how she had conveyed to Rodya his words about the advantages of marrying a poor girl. Dunya turns the tables on him by pointing out that he had written something untrue about Rodya that very morning with regard to the money he gave Katerina Ivanovna Marmeladov. Luzhin is angry; Rodya tells him he is not worth Sonya's little finger.

Luzhin gets up and haughtily expresses his wish that he should not be subjected to "such meetings" in the future. Offended, Pulcheria Alexandrovna asks whether they should take his every wish as an order, and points out that Luzhin, after having put them in such a difficult situation, ought to be particularly sensitive to their needs.

Foolishly, Luzhin makes a snide remark about Dunya attaching a "pleasant significance" to Svidrigailov's hitherto unheard propositions. Dunya, enraged, tells him to get out. He does not understand, and tells her to be careful because he might not come back. She exclaims that she does not want him to come back. As the realization hits, Luzhin turns nasty and an argument involving both the ladies ensues. Luzhin takes a parting shot in saying that he may have been unwise to "disregard public opinion" about Dunya when he proposed‹and narrowly risks being beaten to a pulp by the incensed Razumikhin. Rodya prevents this, however, and tells Luzhin to get out, or else.

Luzhin leaves, hating Rodya completely, yet somehow thinking he might still have a chance to reconcile with Dunya and her mother.

Chapter 3:

Luzhin has been completely taken off his guard by his unexpected banishment from Dunya's graces. He is remarkably vain and loves his money, which has lifted him from his humble origins. In fact, he is in love with the idea of "elevating" Dunya to his level. He had built up an image of the ideal girl for him to marry‹someone who was so poor and battered by life that she would regard him as her savior. Dunya had surpassed his ideal, and he had hoped for her to be by his side as he tried to climb the Petersburg social ladder. And now he has been rejected! He hates Raskolnikov and fears Svidrigailov, and is resolved to win Dunya back by the next day.

Back in the Balakeev rooming house, there is much rejoicing at the breaking of the engagement. The ladies are thankful that they have been saved from such a man; Razumikhin is overjoyed that Dunya is once again free, though he is afraid to think beyond devoting himself to serving them for the rest of his life. Rodya sits thinking of something.

They ask him what Svidrigailov's business had been. He tells them about it. They ask his interpretation. He is uncertain, citing Svidrigailov's inconsistencies and possible madness. Dunya thinks about Svidrigailov's offer, and senses that "he's contemplating something horrible!" Her extreme fear is noted by her brother. Razumikhin tells Dunya he will protect her.

A little later, Razumikhin is eagerly pressing the Raskolnikov ladies to remain in Petersburg, where he will go into a business venture with them: setting up their own little publishing press so as to publish translations of profitable books. Dunya is very excited. Rodya tells them it is a good idea.

As Razumikhin is planning how to move the ladies to a more respectable room, Rodya gets up to leave. Tortured by their exclaiming questions, he tells them that he must not see them for a while, and that if they love him they will leave him alone. He leaves his mother and sister in pain and indignation, respectively.

Razumikhin runs after him. Rodya tells him to take care of them and turns to go. Razumikhin is astonished, but Rodya once again tells him to never leave Dunya and her mother. In the dark hallway they exchange a long look‹through which Razumikhin suddenly feels that Rodya has transmitted a horrible secret to him. "You understand now?" Rodya whispers, and then leaves.

Razumikhin goes back to console the ladies, and from then on is "their son and brother."

Chapter 4:

Raskolnikov heads straight for Sonya's house. She lives in a big, oddly-shaped, sparsely-furnished room between two other apartments.

After a silence, Rodya starts to speak. He tells her that he may be seeing her for the last time. He looks at her and his demeanor suddenly changes to compassionate gentleness; he invites her to sit down and takes her hand. But his expression changes again and he asks her about her life with the Kapernaumovs.

He knows something about it already, though, and when she asks, he tells her that her father had told him everything, including about her. Sonya tells him that she thinks she saw her father earlier that day. When Rodya asks her whether Katerina Ivanovna had beaten her, she becomes excited, defending her poor stepmother and telling Rodya he knows nothing.

Rodya asks what they will do now, especially since Sonya is burdened with taking care of them all. She tells him about how Katerina Ivanovna is losing her mind, alternating between terrible despair and fantasies of a better life in which she truly believes.

Rodya starts pressing her with merciless questions about what she will do if Katerina Ivanovna dies and she herself takes ill. Desperately, she places her faith in God to protect her little family. Rodya suggests, with sadistic laughter, that God may not exist, upsetting poor Sonya finally to tears.

There is a silence as he paces and she weeps. At last he goes to her and looks at her; suddenly he bends down and kisses her foot.

Sonya withdraws, terrified, but her heart beats painfully. Rodya tells her he was bowing not to her but "to all human suffering." He mentions that he has spoken very highly of her to others, and she exclaims that she is "a great sinner." He takes this up with a sudden strange glee, agreeing that she is a sinner because she has prostituted herself for nothing. He says it would make more sense for her to drown herself than to be as she is, with such sin coexisting in her with her holy feelings.

If she did so, Sonya asks him dully, what would happen to her family? Rodya suddenly looks at her. He realizes that she herself has considered suicide already, and understands simultaneously her suffering at her shame and the magnitude of her love for Katerina Ivanovna and the three children.

He tries to understand what has kept Sonya's soul pure and untouched by the shame which has only touched her outward levels. He figures that she has only three choices: to drown herself, to go insane, or to throw herself into licentiousness and debauchery. He cannot accept this, and wonders if she is mad already.

He asks her if she prays a lot, and her answer shows how devout she is, answering his inner question. He asks her questions, testing her, but she sternly and wrathfully reproaches him with his unworthiness. She is so worked up that he decides she must be a holy fool.

He picks up a book from her dresser; it is the New Testament. He discovers that Lizaveta had given it to Sonya. He asks her to read him the story of Lazarus.

She starts out falteringly, but as she continues her strength builds. She even thinks to herself that Raskolnikov must believe after the power of this story.

There is a long silence after she has finished.

Rodya breaks it by announcing to her that he has broken with his mother and sister, and that she, Sonya, is the only person left to him. "Let's go together!" Now it is Sonya's turn to think he is crazy. She does not understand. He tells her that she, too, "stepped over" by destroying a life‹her own life. He rambles on wildly, addressing other topics that are clearly relevant to him but certainly not to her, and finally tells her that if he comes to her the next day, he will tell her who killed Lizaveta.

He leaves Sonya feeling like they both must be insane. She is frightened by his words about Lizaveta, but also excited by how he had kissed her foot and made it clear that he needed her. She cannot sleep but fitfully.

On the other side of one of the doors, in an uninhabited apartment, Svidrigailov has been standing and listening to the conversation. He has enjoyed it so much that he places one of his own chairs next to the door so as to be able to listen in greater comfort.

Chapter 5:

The next morning at 11:00 Rodya shows up at the office of Porfiry Petrovich. He is surprised at having to wait. He wonders about the man who had called him a murderer; since no one is pouncing on Rodya immediately, he assumes that either the man had not gone to the police yet, or that he had been a hallucination. He decides to maintain an attitude of cold silence as much as possible.

He is called in and finds Porfiry alone. Porfiry seems embarrassed or awkward. Rodya watches him suspiciously.

After some abortive attempts to begin conversation, an angered Rodya is led to realize that he may have stepped into some sort of trap, and that Porfiry may not have been embarrassed about anything at all. He insists on either being asked questions or being permitted to leave. Porfiry hastily tries to placate him, and he sits down frowning.

Porfiry babbles on and on, nearly running back and forth. Rodya notices that he seems to pause by the door, as though listening for something, and is immediately suspicious.

Porfiry goes into a rather revealing monologue regarding his own methods, specifically, that sometimes it is beneficial to wait a while before arresting a criminal, because in the interim the criminal‹feeling increasingly that he is being watched‹will likely stumble into an incriminating act. He emphasizes the importance of being psychologically captive even when the criminal is physically free to walk around. He likens the criminal to a moth and himself to a candle: the criminal will circle around and around until at last, he flies straight into "Porfiry's mouth."

Rodya realizes how intelligent this man is, and starts trying to figure out why Porfiry is being so obvious with him. He cannot conclude anything firmly, and resolves to remain silent.

Porfiry rattles on, somehow working in a reference to Napoleon on his way to talking about "this particular case." "Suppose," he says, the criminal lies, seems to get away with it, but suddenly "he faints, in the most interesting, the most scandalous place." Porfiry uses other thinly-veiled examples of Raskolnikov's behavior to argue that human nature is on the investigator's side.

Rodya stands up and loudly denounces Porfiry for suspecting him of the crime, and insists that he will not stand for such mind games. When he shouts and bangs his fist on the table, Porfiry, alarmed, begs him to calm down, opens a window and grabs a drink of water for Rodion. He mentions how Razumikhin had gone to see him and asks indirectly whether Rodya sent him; Rodya says he did not.

After Rodya calms down, Porfiry reveals that he knows about Rodya's visit to the apartment and how he asked about the blood and rang the doorbell so many times. Porfiry presents it as though Rodya has been stewing with so much indignation at being suspected that he has become morbidly fascinated with the case. Rodya stares at him, not sure whether to believe him or not. Porfiry continues, and tells him he should take better care of his health, that he has been acting under delirium. Rodya, enraged and trying to figure out what Porfiry is doing, insists he was not delirious.

Porfiry takes this and tells him that if he were really a criminal, he would say he was delirious, and he would also say that Razumikhin had gone to Porfiry of his own accord‹ "but you precisely stress that it was at your instigation!" This, of course, is a lie, and Rodya says so.

Porfiry tells him that he truly likes him and wishes him well, and then proceeds to point out that Rodya's insecurity has caused him to lose perspective: if Porfiry had really suspected him, he would not have told him he knew about the visit to the apartment until after he had lulled him into a sense of security.

Rodya exclaims that Porfiry is still lying, though he does not understand why. Porfiry says that if this is so, why should he have handed to Rodya all sorts of defenses for his actions? Rodya, annoyed, gets up again and demands to know whether Porfiry thinks him free of suspicion or not. He gets louder as Porfiry dodges the question, and Porfiry suddenly orders him to be quiet. Puzzled and startled, Rodya obeys, but even though he is whispering now he still insists on leaving.

As he heads for the door, Porfiry grabs him and merrily asks if he wants to see the surprise which is behind the door. Rodya, fearful, explodes into screaming accusations. There is a noise behind the door. Rodya guesses that officials, witnesses, etc. are coming. But what actually happens surprises them both. . .

Chapter 6:

There is a slight commotion at the door, and despite Porfiry's protests, a prisoner named Nikolai bursts into the room. He falls on his knees and starts to pour out a confession, saying that he is the murderer of Alyona Ivanovna and Lizaveta. Everyone is watching and stunned.

Porfiry is visibly irritated, and has at various points exclaimed that this was the wrong time. He starts to question Nikolai, and notes that his responses are not his own words. Then he remembers Rodya, and hurries him out of the office. Rodya, though he does not completely understand what is going on, is cheerful enough to make a sly dig at Porfiry's not expecting this.

As he is leaving, Rodya is stopped once more by Porfiry, who rushes out to the stairs to tell him they will certainly meet again. Rodya is so cheered that he even apologizes for losing his temper in Porfiry's office.

Rodya goes straight home and tries to puzzle through what has transpired. He knows Nikolai's confession has bought him some time. But he also knows he has compromised himself too much over the course of the conversation. Finally he gets up to go. Feeling safe for today, at least, he cheers up and wants to rush to Katerina Ivanovna's, to attend the memorial meal, where he will see Sonya.

He is about to open the door, when suddenly it is opened by the man who had yesterday called him a murderer. Rodya is terrified, but the man bows deeply to him and apologizes for having suspected him. The man tells him that he had told Porfiry about the apartment incident. He had been listening behind the partition the entire time, listening to Porfiry tormenting Rodya‹he was, in fact, the surprise. After explaining everything, the man asks Rodya to forgive his "slander and wickedness." Rodya murmurs, "God will forgive," and the man leaves.

In joy, Rodya realizes that "now everything's double-ended," i.e. Porfiry has not a shred of evidence that he can make stick. He goes on his way, the fight in him renewed.

PART V

Chapter 1:

Luzhin has told his roommate, Andrei Semyonovich Lebezyatnikov, about the disastrous meeting with the Raskolnikovs. He is increasingly irritated by the loss, and decides that he was a fool not to give the ladies some money, because then they would have been more beholden to him and would not have thrown him off so easily.

At Mrs. Lippewechsel's, Luzhin learns that he has been invited to the Marmeladovs' memorial meal, and that Rodya will be there as well. This gives him an idea. . .

Lebezyatnikov, Luzhin's former ward, is a young progressivist, involved with a number of ideological groups whose names scare Luzhin. Because he fears the vague phenomenon of "exposure," he has tried to curry favor with Lebezyatnikov in order to protect himself. Though it does not take him long to see Lebezyatnikov's triteness, he is not discouraged.

Lebezyatnikov has a soft heart but a presumptuous way of speaking, and is somewhat stupid. He has begun to find Luzhin difficult to live with. He tends to proselytize about his favorite causes, and Luzhin has of late begun to ignore him.

Luzhin sits at the table, counting the money he has received from cashing some bank notes that morning. He ignores Lebezyatnikov's discourse on the establishment of "communes," while the poor Lebezyatnikov tries not to notice the staggering amount of money Luzhin is counting.

In the middle of Lebezyatnikov's stream, Luzhin interrupts to ask about the memorial meal. He pretends not to remember that he was invited, and tells Lebezyatnikov that he won't go anyway. Lebezyatnikov concurs, and Luzhin taunts him about having beaten Katerina Ivanovna, which Lebezyatnikov vehemently denies, saying that she had attacked him. Luzhin mocks him, saying that the incident belies Lebezyatnikov's so-called convictions about the equality of men and women (an issue known at that time as "the woman question").

Luzhin asks him about Sonya. Lebezyatnikov replies self-importantly that Sonya's situation is, in his opinion, "the most normal condition for a woman," and that he sees Sonya's prostitution as "an energetic and embodied protest against the social order." Luzhin points out that Lebezyatnikov, according to what he has heard, was the one who drove Sonya out of the house. Lebezyatnikov flares up again at Luzhin's mockery, saying that it was not at all like that and that he is trying to get Sonya to join a commune. Luzhin suggests that Lebezyatnikov's interest in "developing" Sonya is not merely intellectual; Lebezyatnikov protests and despairs of Luzhin's ever understanding, saying that she is a wonderful person with a beautiful nature, and that Luzhin does not know her at all. (Which, of course, he does not.)

Luzhin has finished counting his money, and some of it is left on the table for some reason. He asks Lebezyatnikov to ask Sonya to come in so he can speak with her. Lebezyatnikov is surprised, but he brings her in.

Luzhin hastens to seat her with cheery friendliness. Lebezyatnikov is about to leave, but Luzhin stops and asks him to stay, especially if Raskolnikov is there, which he is. Luzhin then sits back down and addresses Sonya, and asks her to convey his regrets to Katerina Ivanovna. Sonya, nervous, jumps up to go and do so, but he sits her down again to continue. (During the following exchange she jumps up again, and he once more asks her to be seated.) He expresses his pity for their destitute and desperate situation, and saying that he believes giving money to Katerina Ivanovna herself would not be prudent, he presents Sonya with a 10-rouble bill. She blushes, murmurs some thanks, and escapes as soon as possible.

Lebezyatnikov, who has been pacing or at the window for this entire time, then approaches Luzhin with praise for his "noble . . . that is, I mean to say, humane" act. He then launches into one of his favorite themes again: the unnecessity of legal marriage. Luzhin chuckles but is not really listening; eventually Lebezyatnikov notices that Luzhin is rubbing his hands with excitement and has his mind on something. This Lebezyatnikov later remembers . . .

Chapter 2:

It is not quite clear why Katerina Ivanovna has decided to throw away so much money on such a relatively lavish memorial meal, but it is likely that she wants to demonstrate to all the tenants (and especially her landlady) her own superiority in terms of upbringing and behavior. It also seems that her mind has been affected by her illness, which has crippled her capacity to judge.

She does get some help in preparation, notably from Amalia Ivanovna, her landlady, and a little Polish tenant. Despite her best efforts, however, almost no one comes to the funeral, and a rather motley crew shows up for the meal. She seizes upon Raskolnikov, who misses the funeral but shows up in time for the meal, as the most respectable and well-educated of the lot, and sitting him beside her, proceeds to pour a stream of commentary and criticism into his ear the entire time.

Sonya shows up after her meeting with Luzhin, and conveys his regrets to her mother loudly enough for everyone to hear, knowing that this will mollify her stepmother. Sonya then sits down next to Raskolnikov, but avoids looking at him or speaking to him for the duration of the meal.

Everyone seems to anticipate that the meal is going to end badly. A drunken guest and Katerina Ivanovna taunt one another, coming close to a scene, but the guest backs off out of respect for her widowhood. Amalia Ivanovna, insulted at the haughty superiority with which Katerina Ivanovna treats her, tries to defuse the atmosphere with a story. Katerina Ivanovna mocks her.

Then she starts to talk about her plans for the future, which rest on a pension she expects to receive from Marmeladov's status as a civil servant. As she prattles on and mentions Sonya, someone snorts, and she defensively launches into great praise of Sonya's goodness and commendable qualities. She bursts into tears suddenly, then tries to end the meal and serve tea. Amalia Ivanovna tries to make a well-intentioned suggestion with regard to Katerina Ivanovna's envisioned future school for girls, but the exhausted and upset woman snaps at her, and they begin to argue. The situation deteriorates rapidly, ending with Amalia Ivanovna ordering the family out of the apartment and insulting Sonya. Katerina Ivanovna is about to attack Amalia Ivanovna when suddenly Luzhin enters.

Chapter 3:

Katerina Ivanovna throws herself on Luzhin for protection, citing his supposed relationship with her father. He brushes her aside, mentioning that he never knew her father, and demands to speak with Sonya.

Katerina Ivanovna is astonished. Everyone else quiets down as well, hushed by the man's manner and bearing. Rodya watches. Lebezyatnikov comes through the door and watches, with an expression of not being able to quite understand something.

Luzhin tells Sonya that he has lost a 100-rouble bill, and that its disappearance coincided with her visit. The room falls silent. Sonya is shocked and can barely say that she knows nothing of it. Sternly, Luzhin tells her to think again, and recounts his tale precisely, citing Lebezyatnikov as a witness. Once more he asks her where the money is.

Sonya, terrified, insists she does not know. She pulls the 10 roubles out of her pocket and holds it out to him. He does not take it but asks once more about the 100 roubles. Sonya looks around; the entire room, the world seems ranged against her. Luzhin asks Amalia Ivanovna to call the police.

Katerina Ivanovna finally recovers enough to defend Sonya. She rushes to her, admonishing her for taking the 10 roubles, and snatches the bill, crumples it up and throws it at Luzhin, hitting him in the eye. Luzhin shouts at her. She shouts back that Sonya would never take his money, and that since she had gone nowhere in between Luzhin's meeting and the memorial meal, she would theoretically have the money on her, so why not search her if they suspect her.

Luzhin is somewhat intimidated, and mutters something about not wanting to search a woman, being a man. Katerina Ivanovna turns out Sonya's pockets with frenzied jerks. To her surprise as well as everyone else's, a 100-rouble bill flies out of her pocket and lands at Luzhin's feet. He picks it up and shows it to everyone. Amidst the uproar, Sonya cries that she is innocent and weeps; Katerina Ivanovna rushes to her and holds her.

Katerina Ivanovna's cries and her desperate situation seem to move everyone to pity, even Luzhin. He then magnanimously forgives Sonya and announces that he will not press charges. He exchanges burning glances with Rodya. The Marmeladov family weeps hysterically.

Suddenly, a voice from the door says, "How vile!"

It is Lebezyatnikov. He steps forward and accuses Luzhin of slander. It turns out that he had been watching Luzhin carefully and had seen him slip the bill into Sonya's pocket as she was leaving. Luzhin, enraged, tries to discredit him by asking why he would do such a thing. Lebezyatnikov retorts that he does not know, but he definitely saw it.

Despite this lack of motive, people seem to believe Lebezyatnikov. It is not long before Rodya interrupts the conversation with an explanation of Luzhin's behavior. He tells the company how Luzhin had been engaged to his sister and then lost her; and that Luzhin had slandered Raskolnikov as well as Sonya to Dunya and her mother. He explains that if Luzhin were able to prove Sonya a thief, he would hopefully be able to win back the graces of Dunya and her mother, while discrediting Rodya to his own family. Rodya also mentions that Luzhin seems to suspect a relationship between Rodya and Sonya, and so by sullying her reputation Luzhin would exact some sort of personal revenge on Rodya.

Everyone is impressed, and Lebezyatnikov backs Rodya up delightedly, mentioning Luzhin's unusual queries about Sonya and about Rodya's presence at the funeral meal.

Luzhin finds himself in a rather awkward and potentially dangerous position, as people start to crowd threateningly around him. He worms his way out insolently, accusing everyone of slander, and exchanges words with Lebezyatnikov on the way. The drunken guest hurls a glass at him, but it hits Amalia Ivanovna. Luzhin escapes and is out of the house within half an hour. Sonya, overcome, succumbs to hysterics, and runs out to go home. Amalia Ivanovna angrily kicks the Marmeladovs out.

Katerina Ivanovna, desperate, rushes out to find justice, leaving the children crying and huddled in a corner as Amalia Ivanovna storms about throwing things on the floor. Raskolnikov heads for Sonya's.

Chapter 4:

Rodya heads for Sonya's place, elated at his defense at her yet troubled at the impending confession of his crime. On her doorstep he suddenly asks himself whether he has to tell her, but even as he asks it he knows he must tell her and without any delay.

He enters to find Sonya waiting for him. She thanks him, but he immediately reminds her that the whole situation had "rested on [her] 'social position and its accompanying habits'." She begs him not to talk to her as he had the previous day, then quickly asks about her family. When he tells her what has happened, she leaps up to go, but he bitterly and peevishly complains that she should spend some time with him instead of rushing off to find them. Reluctantly and indecisively, she sits down.

He asks her: if she had known Luzhin's plan beforehand, and that Katerina Ivanovna would die and the family be destroyed if it had succeeded, would she judge it better for Luzhin or Katerina Ivanovna to die? Somehow Sonya has suspected he would ask "something like that," but she refuses to answer a question about an impossible situation. He presses her until she cries out, "Can it be that you came only to torment me?"

She bursts into tears. He is silent for a while. When he speaks again, his voice is changed, and he says that he had said what he did because he had been seeking forgiveness. He is startled and frightened by a sudden feeling of hatred for her; he looks at her, and the love in her face banishes what he had thought was hatred. He knows that the time has come.

He gets up and sits on the bed. Sonya, touched by his obvious suffering, sits down by him. At last he starts to tell her in detail about the murders of Alyona Ivanovna and Lizaveta. She still does not understand. Finally, he looks deeply into her eyes, and she reads the horrible truth.

She is terrified, but once she establishes the truth, it seems to her that she had anticipated it exactly all along. He begs her not to torment him. Suddenly she falls on her knees and embraces him. He is surprised and incredulous; but when, still holding him, she exclaims at how unhappy he is, his soul softens and two tears roll down his cheeks.

Hopefully he asks her whether she will ever leave him; she says she will not. But when she says she will "go to hard labor" with him, his aspect suddenly changes. Maybe, he tells her, he doesn't want to go to hard labor.

Startled, Sonya draws back and looks at him, and seems to see his other half: the murderer. Trying to make sense of it, she asks him what his reasons were.

First he tells her that he did it in order to rob. But it soon becomes clear that this is not the only reason. Finally he tells her that he "wanted to become a Napoleon," and explains the theory which drove him to murder; yet he still tries to give a justification through his poverty for the action. This does not ring true, and without much prompting from Sonya he finally comes out with a bitter truth: he was not completely unable to support himself--he could have if he had tried and worked like Razumikhin--but he "turned spiteful" and did not wish to give lessons. He instead, as he tells her, shut himself up in his room with his morbid thoughts and his theories about power waiting to be taken, and he killed because he "wanted to dare," wanted to find out whether he was a "louse" or a great man.

Sonya is horrified, of course, and can't seem to get past the fact that he killed. Rodya questions whether he really killed, and tells her that he killed himself, not the old woman. In despair, he asks her what he should do.

Suddenly excited, Sonya jumps up and orders him to stand up. He does so. She tells him to go to the crossroads, bow, kiss the ground, bow to the whole world and confess his crime.

Rodya is not enthusiastic about turning himself in. He resists her entreaties and insists that he will fight. He knows, however, that they will imprison him, and he asks her to visit him in jail, which she promises to do. They sit there in silence, and Rodya suddenly feels how oppressive her love is. He tells her not to visit him, but she does not reply. After a while, she asks him if he has a cross to wear. He does not. She offers him her cypress one, saying she has Lizaveta's brass one, and he is about to take it, but draws back. He tells her he will take it later.

There is a knock on the door, and Lebezyatnikov comes in.

Chapter 5:

Lebezyatnikov makes the awful announcement that Katerina Ivanovna has gone mad. Sonya runs off. Rodya goes back to his own room. He feels very lonely and that he might end up hating Sonya. It occurs to him that perhaps hard labor wouldn't be such a bad thing after all.

Suddenly Dunya comes in. She sits down and tells him that Razumikhin told her all about how Rodya is under suspicion for the murders. She apologizes for having reproached him before and tells him to call on her if he ever needs help. As she gets up to go, Rodya tells her that Razumikhin is a very good man . . . She feels somewhat alarmed at his tone, which sounds like he is leaving her forever. She leaves, upset. Rodya has come close to embracing her tightly and telling her the truth, but thinks she would not have been able to handle it.

He goes out and wanders aimlessly. Lebezyatnikov sees him, and rushes up to tell him that Katerina Ivanovna has taken her children into the streets with her. They hurry off to find them.

They find the Marmeladovs surrounded by a crowd of curious spectators. Katerina Ivanovna is trying to make her children dance and sing, and rushes back and forth between yelling at them and trying to attract the sympathy of better-dressed onlookers. The poor children are dressed in a poor version of street singers' costumes, and are terrified. Sonya has been following Katerina Ivanovna, begging her to go back, but Katerina Ivanovna refuses. Raskolnikov also tries to persuade her to stop, but she does not listen.

A policeman approaches at the same time as an older official. The official hands Katerina Ivanovna a 3-rouble bill; she thanks him ceremoniously and starts to explain their story. The policeman tells her she must stop because she has no permit and she is stirring people up. She protests. The official tries to calm her. Suddenly Kolya and Lenya, the two youngest children, start to run away. Katerina Ivanovna breaks off, and tries to run after them, but falls.

People rush around her. She is bleeding, not because of an external wound but because she is in the last stages of her consumption. With the help of the older official, they take her to Sonya's apartment. To his surprise, Rodya sees that Svidrigailov has come in. They send for a doctor and a priest.

Katerina Ivanovna's bleeding stops and she sits up. She apologizes to Sonya and hands the children to her care. She falls into delirium and dies.

Svidrigailov approaches Rodion and asks for a word. He tells Rodya that he will pay the funeral expenses, place the children in respectable orphanages, settle 1,500 roubles on each of them, and help Sonya as well. Rodya cannot understand why. Svidrigailov replies, quoting what Rodya had said to Sonya during his confession to her. Rodya, in great fear, asks him how he knows; he replies that he is living just next door, and laughs that they will become close after all.

PART VI

Chapter 1:

Rodya plunges into a time of vagueness and uncertainty. Svidrigailov's words haunt him, yet he does not seem to be in any hurry to work out a deal with the man, despite the fact that he sees him and even talks with him several times after Katerina Ivanovna's death.

Memorial services are held twice a day on Svidrigailov's orders, and Rodya attends one. As he watches Sonya pray, he thinks that she hasn't paid him any attention recently; but after the service is over, he goes up to her and she surprises him by taking his hands and leaning her head on his shoulder without the slightest revulsion. He presses her hand and leaves.

He wanders aimlessly, as he has been lately. One night he wakes up in the bushes on Krestovsky Island, and gets up to go home, where he goes to bed with a fever. He wakes up late, no longer feverish, feeling calmer than he has in three days. He has missed Katerina Ivanovna's funeral, which was that day.

Razumikhin comes in and sits down, looking troubled. He asks if Rodya is mad, because of how badly he has treated his mother and sister. He tells Rodya that his mother has been sick since the previous day, and he has come three times looking for him. Pulcheria Alexandrovna thinks that Sonya is taking Rodya away, but Razumikhin visited Sonya and did not find Rodya there, so he has dismissed that idea. Razumikhin swears that Rodya is not mad, but that some secret is involved; furthermore, he says he is not interested in finding out what it is. He concludes by saying he has just come to swear at Rodya and vent his feelings, and gets up to go.

Rodya surprises him by guessing that he is going to go on a drinking binge. Razumikhin pauses, then suddenly says that Rodya has always been very reasonable and has never been mad. He is about to go again when Rodya tells him that he had talked to Dunya about him, and that she knows he loves her, and may love him in return. This stops Razumikhin, of course. Rodya once again entrusts Dunya and their mother to Razumikhin's care, and tells him not to try and find out his secret.

Razumikhin mentions that Dunya has received a letter. Rodya is surprised. Razumikhin tells him that the letter has troubled Dunya greatly; he is surprised that Rodya had not known about it. There is a silence, and then Razumikhin takes leave, promising he is not going to drink because "there's no need now."

He leaves, then pokes his head back through the door and tells Rodya that the murder case has been resolved, and one of the painters confessed the whole thing. He tells Rodya that Porfiry has told him all about it.

As he goes down the stairs, Razumikhin thinks that Rodya must be a political conspirator and that he has drawn Dunya into his activities. He reproaches himself for having "almost thought" that Rodya was the murderer. He still does not know where Dunya's letter has come from.

Rodya is a new man with the completely unexpected escape route that has presented itself to him. He does not think that Porfiry really believes in Mikolka's guilt, however, and wonders why Porfiry is trying to "hoodwink" Razumikhin with this story. He thinks of Svidrigailov, who seems to be waiting for Rodya to go to him, and decides that he must settle things with him.

He opens the door to go out‹and runs into Porfiry. He is startled, but not really surprised, and does not really feel afraid of him. He invites Porfiry in, and they sit down. Porfiry takes his time, and Rodya feels anxious for him to start talking.

Chapter 2:

Porfiry expresses some regret at their previous meeting, and announces that he thinks it would be best to "proceed with frankness." He continues, having come to explain himself, admitting that he had suspected Rodya but lacked concrete physical evidence. He compliments Rodya on his magnanimity and tells him that he feels an attachment to him.

Rodya starts to feel uncomfortable and even frightened at the idea that Porfiry thinks him innocent. But he says nothing, and Porfiry continues. He describes briefly how circumstances led him to suspect Rodya. His avowed purpose in all these explanations is to convince Rodya that he has not been malicious. He tells him that he searched the apartment while Rodya was ill, but found nothing. He describes how he waited for Rodya to break psychologically, but needed some trace; and then Mikolka's sudden appearance, and his unbelievable testimony.

Here Rodya interrupts to say that Razumikhin had just told him how Porfiry was accusing Nikolai. Rodya is very excited, though Porfiry's words are still ambiguous.

Porfiry laughs about Razumikhin, then gives a psychological analysis of Nikolai, who is "susceptible" and imaginative, and was a religious dissident at one point. In prison, he returned to the Bible, and Porfiry says he must want to "embrace suffering"; but Porfiry is expecting Nikolai to break at any moment. "No, my good Rodion Romanych, there's no Mikolka here!" he exclaims.

Rodya, practically suffocating from fear and surprise, asks who killed the women. Porfiry, amazed at the question, replies, "But you did, Rodion Romanych!"

Noting Rodya's surprise, Porfiry says that he must have misunderstood him, that he truly came with the intention of being completely straightforward. Rodya tries to deny it, but Porfiry brushes this aside. After a moment, Rodya angrily accuses Porfiry of playing his "old tricks." Porfiry points out that he isn't doing this with witnesses and that he is convinced, whether or not Rodya confesses. Rodya asks him why he doesn't lock him up if he thinks him guilty. Porfiry replies that it would not be to his advantage to do so, as he still has no hard evidence and Rodya's imprisonment would be "a rest" for him, especially since he is "begging for it." He adds that he has come because he does not wish Rodya to think ill of him, and also to offer him the chance to go in and confess of his own accord.

Rodya demands to know why, assuming he were guilty, he should turn himself in, if it would be "a rest" for him. Porfiry rejoins that this terminology relates to his own theory, but adds that there would be material advantages in the form of a reduced sentence. He tells him he will even help to make it clear that the crime was a result of "a darkening," which he believes.

Rodion falls silent, then sadly says that he doesn't want the reduction. Porfiry exclaims that that was what he was afraid of, and tells him not to throw away his life. "How much have you lived so far?" he demands. He exhorts Rodya to find his faith, and then he will live. Suffering, he says, may not be such a bad thing. "All you need is air now‹air, air!"

This echo of Svidrigailov's words startles Rodya, who asks Porfiry what kind of prophet he is. Porfiry replies that he is simply "a finished man," and repeats that Rodya has his life before him.

Rodya asks when Porfiry plans to arrest him. Porfiry says within two days. Rodya asks what would happen if he ran away. Porfiry replies, with remarkable psychological wisdom and insight, that he won't because "it's impossible for you to do without us."

Rodya gets up and tells Porfiry not to think that he has in any way confessed. Porfiry understands; he asks Rodya, in case he decides to kill himself, to leave a little explanatory note so that the case can be cleared up. Then, wishing Rodya "kind thoughts and good undertakings," he leaves. Shortly afterwards, Rodya leaves as well.

Chapter 3:

Rodya finds that he is going to Svidrigailov. He wonders if Svidrigailov had gone to Porfiry; he concludes that he could not have possibly, but then starts to wonder if he would go in the near future. He feels inexplicably that Svidrigailov would not.

He feels irritated by the entire business, and does not know why he is going. Perhaps, he thinks, he is going to Sonya; but she represents the resolve to go and confess. He wonders if Svidrigailov's knowledge of his secret and his former designs on Dunya might become linked now.

He stops and looks around; he finds himself in front of a tavern. Svidrigailov is sitting next to one of the windows. This gives Rodya a terrible shock. They pretend not to see one another for a little while, but finally Svidrigailov bursts into laughter and invites Rodya in.

Rodya goes in. He wonders aloud at how he happened upon that tavern. Svidrigailov tells him that he had given him directions to it twice. Rodya has apparently forgotten but the place had been inscribed in his memory.

After some tangential conversation, Rodya impatiently asks what Svidrigailov wants, warning him that he will kill him if he plans to blackmail Dunya with his knowledge of Rodya's secret. Svidrigailov tells him he hadn't really had a particular topic in mind, but that he just wanted to observe Raskolnikov.

Over the course of conversation they touch upon Svidrigailov's weakness for women, his "depravity," as Rodya calls it. Rodya is disgusted. It is not long before he gets up to go, but Svidrigailov begs him to stay, promising to tell him the story of how one woman‹Dunya‹set about "saving him."

Chapter 4:

Svidrigailov, rather drunk, starts his story with the tale of an agreement he had come to with Marfa Petrovna on their marriage. He had announced that he could not be completely faithful to her, and they had agreed that this would be overlooked so long as Svidrigailov fulfilled a certain set of conditions‹including that he should never fall in love with another woman. However, says he, Marfa Petrovna brought it on herself by bringing Dunya into the house, praising her to him, and telling Dunya all about Svidrigailov. This, he said, prompted a great pity in Dunya, and she set out to "save him." To this Svidrigailov admits he played the part of the wayward sinner who wishes to repent. He details his attempted seduction of Dunya, and her unusual rejection of his flattery and the frightening look in his eyes. They parted, he says, and he fell into a frenzied debauchery; and losing all control, he had begged her to elope with him, offering her all his money if she would. Here, of course, Marfa Petrovna burst onto the scene and the rest was history.

Rodya tries to take advantage of Svidrigailov's drunkenness to worm information out of him, but Svidrigailov still has some control over his words. He hints that his relationship with Dunya had "a little corner" that no one, not even Rodya, could know about. Rodya observes that Svidrigailov apparently has designs on Dunya even now. Svidrigailov tells him he is mistaken, because he is about to get married to a 16-year-old girl, the daughter of a retired official. He has been bestowing expensive gifts on the family. At one point, he recounts, the girl threw her arms around his neck and vowed to sacrifice herself completely, asking "only his respect" in return.

Rodya is appalled at the man's apparently pedophilic tendencies. He mentions Katerina Ivanovna's children and how Svidrigailov had provided for them. Svidrigailov responds that he likes children, and proceeds to tell an anecdote which yet degenerates into a hint of evil intentions. Rodya, disgusted, stops him. They both leave, Svidrigailov saying obliquely, "You won't get away from me . . . Just wait." As they walk out, Raskolnikov observes that Svidrigailov appears preoccupied; this and his sudden rudeness to Rodya make the latter suspicious, and he decides to follow him.

Chapter 5:

Svidrigailov is surprised that Raskolnikov is following him. They exchange some heated words and Svidrigailov threatens to call the police. When he sees that Raskolnikov is not scared off by this, he changes his tone and starts to talk about Rodya's own crime, eventually taunting him about the uselessness of his theories. They arrive at Kapernaumov's, inquire after Sonya, and find she is not there; Svidrigailov gets some money from his apartment and hails himself a carriage, offering Raskolnikov a ride. The latter, finally convinced that Svidrigailov is not about to do anything at the moment, leaves him.

Svidrigailov, however, drives only a short distance in the carriage, then pays, gets out and walks to the sidewalk. Raskolnikov continues on the bridge, and stops there to gaze blindly at the water.

Dunya is nearby, and is startled to see him out in the street. She hesitates, then notices Svidrigailov. He gestures to her not to address her brother but to go and speak with him. She goes to Svidrigailov.

Surprisingly, it becomes clear that they have arranged to meet to discuss the contents of the letter which he had sent her. Dunya insists that he tell her there, on the street, but he convinces her to go to his apartment with him (including among his reasons that she needs to hear Sonya's account).

They go to his apartment. Svidrigailov is in mounting excitement but Dunya does not notice. He inquires as to whether Sonya is at home, but she is apparently out. He shows Dunya into his rooms, and tells her about his eavesdropping. They return to his main apartment and for the first time Dunya is struck by how isolated his room is. There is a look in his eyes she does not like, but she does not wish to show her mistrust.

She takes out the letter and demands to know how Svidrigailov's accusation of her brother could possibly be true. In the letter he has claimed to have proof of its truth. He tells her exactly what he had heard while eavesdropping. She cannot believe that her brother would kill to steal. Svidrigailov tells her, quite intelligently, about Rodya's theory.

Dunya weakly demands to see Sonya. Svidrigailov tells her that Sonya will not be back before late, causing Dunya to faint. Svidrigailov revives her and offers to help rescue her brother. Dunya tries to leave, and finds the door locked. Svidrigailov convinces her to sit down, saying that her brother can still be saved. When she asks how, he gives in to his growing excitement, and tells her that Rodya's fate rests with her. Losing control, he declares his love for her, begging her to accept his love.

Terrified, Dunya rushes to the door, banging on it and shouting for someone to open it. Svidrigailov, suddenly mocking and dangerous, tells her that she is wasting her energy because the landlady is out. He pretends to have lost the key. Dunya exclaims, "Ah! So it's force!" and barricades herself in a corner behind a table. Svidrigailov mockingly argues that all the cards are against her, both in actuality and in appearance. He sits down to wait for her decision.

Suddenly, she whips out a revolver. Surprised, Svidrigailov jumps up and exclaims that the revolver is his. Dunya accuses him of having poisoned Marfa Petrovna. She orders him not to move; if he does, she will shoot.

He takes a step, and she shoots, grazing his scalp. Svidrigailov is still grinning, but grimly; Dunya seems not to grasp what is going on. He approaches slowly, taunting her; she pulls the trigger but the gun misfires. Svidrigailov stops, waiting for her to try again.

Suddenly she tosses the gun away. Svidrigailov is surprised, but also feels somehow relieved‹not of fear, but of something greater. He goes to her and puts his arm around her. She implores him to let her go, and her tone startles him. He ascertains that she does not love him and never can.

He looks at her, then suddenly leaves her and goes to the window. He hands her the key and orders her in a fearful tone to leave quickly. She does. After a while, Svidrigailov at last turns around, cleans up the blood on his head, puts the gun in his pocket, and goes out.

Chapter 6:

Svidrigailov wanders about. It begins to rain around 10:00 pm. He hurries home, takes out all his money, tears up some papers, and without changing his drenched clothes, leaves. He goes to Sonya, and tells her that since he is going to America, he is giving her papers regarding the money he has bestowed on her half-siblings, as well as 3,000 roubles for herself. Brushing aside her protestations, he tells her that Rodya has two options, "a bullet in the head, or Siberia." To Sonya's fear, he responds that he will not tell anyone. He asks her not to tell anyone that she saw him, conveys a bow to Rodya, and tells her to keep the money with Razumikhin, to whom he also sends a bow. Then he leaves.

Later, he shows up at the place of his fiancée's parents, who suspect him of being drunk considering how late it is and how soaked he is. He demands to see his fiancée. When she comes in, he tells her that he has to leave Petersburg for a while, and gives her bank notes worth 15,000 roubles in silver. He kisses her affectionately twice, and leaves, regretting that the money will be locked up by the girl's mother.

He walks for a long time until he comes to a hotel far away from everything. He gets himself a room, orders veal and tea, and settles himself into his shabby surroundings. He is starting a fever. He has trouble falling asleep.

He dreams that a mouse runs over his leg, and awakens to a dark night with howling wind. Various images pass through his mind as he lies there not thinking; he seems to see the body of a young girl, a suicide by drowning, who had killed herself after having been (presumably) raped.

Svidrigailov gets up and opens his window. He hears the cannons fired from Petropavlovsky Fortress to indicate a flood warning. It is about 3 in the morning now. He closes the window, lights his candle, gets dressed and goes to search for someone in order to pay for his room.

In the corridor, he comes upon a five-year-old girl shivering and crying in a corner. When he asks her what is wrong, the girl replies that she had broken something of her mother's, and that she had run away in fear of a beating. Svidrigailov picks her up, takes her to his room and puts her to bed, wrapping her up. After a while, impatient, he wants to leave, and peeks under the blanket to see how the girl is doing. Her face is red so he thinks she must have a fever; but then, to his horror, she starts to look like a whore, winking at him while pretending to be asleep, then dissolving into coarse, insolent laughter. Svidrigailov, horrified, is about to strike her when he wakes up.

He realizes he has had nightmares all night long, and it is nearly 5:00. He puts his clothes on, writes a note in the front page of a notebook, and wanders out to the street. He walks toward the Little Neva. He comes upon a watchtower and decides that "here's the place."

He stands in front of the tower, watching the guard, who watches him back for a while until finally asking his business. Svidrigailov tells him he is off to America, then takes out his gun, tells the guard to "tell them he went to America" if anyone asks, and shoots himself in the head.

Chapter 7:

Later that day, in the evening, Raskolnikov, who has spent the whole night out in the rain, making up his mind, goes to his mother. She is alone there, and joyful to see him. She seems almost afraid to let him speak, and tells him about how she has been reading his article. He asks to see it and she shows it to him. He is proud to see his name in print, but quickly disgusted at the memories of suffering the article evokes.

The mother rattles on about how talented and intelligent he is, how everyone was wrong to think him mad, though even Dunya had begun to think so. He asks about his sister. His mother tells him that Dunya often leaves her, though Razumikhin comes to sit with her. Poor Pulcheria Alexandrovna begs him to stop by only when he can, and she will be patient in the meantime, and starts to cry.

Rodya stops her from getting coffee and asks her whether she will love him always as much as she does now, no matter what happens? She is afraid, but he tells her he has come to tell her that he has always loved her. Embracing him, his poor mother says that though she does not know what is going on with him, she knows that something agonizing lies before him. He tells her he is going away. She wishes to go with him, but he gets up to leave, and asks her to pray for him. Suddenly he falls at her feet, kisses them, and weeps with her, as they hold one another.

She cannot let him go, but he manages to get away after promising that he will come again.

Wanting to be done with everything before sunset, Rodion hurries to his apartment, where he finds Dunya waiting for him. Immediately, from her look, he knows that she knows everything. She tells him that she and Sonya have been sitting together all day, waiting for him. She asks him where he has been all night. He tells her he does not remember, though he had considered throwing himself into the Neva, but couldn't make up his mind. She is profoundly relieved.

Rodya tells her bitterly that he doesn't really believe in life or God, and mentions that he had seen their mother. He assures Dunya that he didn't tell their mother, and calls himself "vile." She asks him whether he is going to turn himself in; he replies that he is, and realizes that he still has some pride left in him.

After a silence, he gets up to go, though, as he tells her, he doesn't know why. She embraces him, weeping. Suddenly, reacting to her words, he bursts out that he does not see his act as a crime at all, especially since leaders who shed massive quantities of blood are honored later as great men. Even though he has failed, he refuses to see his act as a crime, exclaiming, "If I'd succeeded, I'd have been crowned, but now I'm walking into the trap!"

Dunya is suitably horrified at these words. Amidst Rodya's torrential arguments, he suddenly catches her eye and reads a look of agony in them. Suddenly he feels that he has caused his mother and sister great sorrow. He asks her to forgive him (if he is guilty), commends their mother to her care, and takes his leave of her. Before going, he takes out a portrait of his former fiancée, the landlady's daughter, and gives it to her. Still, before they leave, he once again exclaims at the futility of his going into hard labor.

They leave. Tormented, he wonders how he will finally "humble himself before them all without reasoning, humble humself from conviction." Despite asking himself over and over why he should go, he is resolved and on his way.

Chapter 8:

Raskolnikov arrives at Sonya's, where she had been waiting with Dunya all day. Sonya is overjoyed that he has not killed himself. He speaks quickly and carelessly, and asks for her cross. Sonya crosses both of them, then hangs the cypress cross around his neck.

Her weeping both wrings him and vexes him. She asks him to pray, and he does. She puts on her shawl, but, starting to feel alarmed, tells her not to follow him, and leaves her standing there in her apartment without saying goodbye.

He walks out, then recalls the image of her, and realizes that he had gone to her because he had wanted to see her suffering for his suffering. He reproaches himself, and walks to the Haymarket, where he tries to impress every detail upon his memory.

Suddenly he comes to the crossroads, and remembering Sonya's words, kneels, kisses the ground, and bows again. People think he is drunk, and their commentary prevents him from completing his confession and saying aloud that he had killed. At his second bow, he had glimpsed Sonya nearby, meaning that she had followed him anyway. He understands now that she will be with him always.

He arrives at the station, having a moment of doubt on the stairs, but forcing himself to go on. Neither Nikodim Fomich nor Zamyotov appear to be there, but Ilya Petrovich walks in and greets him amiably. Ilya Petrovich seems anxious to heap honor and praise upon Rodya, who, startled and nervous, asks for Zamyotov. It appears that Zamyotov, however, has been dismissed.

Over the course of Ilya Petrovich's prattling, Rodya hears that Svidrigailov has shot himself. Completely startled, Rodya leaves the station. Downstairs, Sonya is waiting for him, pale and trembling. He stops, stands for a while, then goes back upstairs.

Ilya Petrovich is unpleasantly surprised to see Rodya again, but quickly sees that Rodya is unwell and seats him.

At last Rodya says, "It was I who killed the official's old widow and her sister Lizaveta with an axe and robbed them."

PART VII

Chapter 1:

Rodya has been in Siberia for nine months.

Following his confession, he had had a fairly smooth trial. He recounted what happened clearly and precisely, down to the last detail. Various people had attested to the likelihood of temporary insanity, which appeared borne out by the fact that the criminal had not even looked at what he had stolen. When questioned about his motives both for the crime and for his confession, he had answered somehow "crudely."

Due to circumstances, Rodion received a far lighter sentence than had been expected: eight years of hard labor.

Rodya's mother had fallen ill right after he had gone to see her before turning himself in. Dunya and Razumikhin schemed to keep the truth from her, but soon found that she had invented explanations for herself. But her silence on certain topics troubled Dunya and finally convinced her that her mother was no longer in her right mind. Rodya, in prison, had been very upset to hear about his mother's illness.

Two months after Rodya and Sonya had gone to Siberia, Dunya and Razumikhin were married. After the marriage, Pulcheria Alexandrovna seemed sadder, and after a gradual deterioration finally died.

Raskolnikov had only heard about it a while later. Sonya had arranged a correspondence, writing to the Razumikhins in Petersburg monthly, and receiving a reply monthly. She writes only the bare facts about Raskolnikov's life, but these in the end convey the clearest picture of what is going on there.

Clearly he is indifferent to his fate, and is just going through the motions of his sentence. He makes no attempt to interact with anyone, and was even gruff and rude to Sonya at the beginning of her visits, though eventually he grew used to them and even regretted when Sonya, ill, was unable to visit him. Sonya writes of herself that she has built a niche for herself with her sewing. She does not mention that through her influence Rodya has received special treatment from the authorities.

Finally, Sonya writes that Rodya has fallen quite ill and is in the hospital.

Chapter 2:

Though he had been ill for some time, Rodya has succumbed to "wounded pride." He is ashamed that he, out of all people, should have slipped up and now be wasting his life completely. He even wishes for repentance, as he still cannot see what was so wrong about what he had done. The only crime he recognizes is that he had not born the weight of his guilt Œsuccessfully,' and had gone and confessed.

He does not know why he should continue living, and wonders why he didn't kill himself when he had the chance. Looking at his fellow-prisoners, he sees in them a lust for life which amazes him.

He is hated by everyone, though he does not know why. Once they almost kill him for being "godless," though he had never spoken with them about his beliefs or unbeliefs. Yet they love Sonya, to a man. They call her "little mother," and entrust their correspondence with their families to her.

Rodya is in the hospital through the end of Lent and Holy Week. He recalls a dream from his delirium, in which a dreadful plague spreads from Asia to Europe. This plague consisted of sentient microscopic organisms which would infect a man, causing him to go mad while yet thinking himself the most intelligent. As the plague spread, people turned on one another, everyone feeling anxious, and no one knowing the difference between right and wrong. Only a chosen few could be saved, could repopulate and regenerate the world, but no one knows where these people are.

While he has been in the hospital, Sonya has only been able to visit him twice. But one evening, Raskolnikov goes to the window and sees her standing as though she is waiting for something. He feels something "pierce his heart." Over the next couple of days, she does not show up, and he finds himself waiting for her anxiously. When he is discharged and returns to the prison, he learns that she has been ill.

He is very worried and inquires after her. On hearing this, Sonya sends him a note that she is not very ill, will be well soon and will go to him as soon as she can.

One morning, Raskolnikov is working by the river, and sits down to look at it, lost in thought. Almost out of nowhere, Sonya appears, and gives him her hand timidly (he has always taken it with loathing or irritation). This time, however, he does not let go, but looks at her quickly, looks down, then suddenly throws himself at her feet. Weeping, he embraces her knees. She jumps up, terrified, but understands instantaneously that he has at last repented and can love her boundlessly. Both feel resurrected by love.

That evening, Rodya lies in bed thinking about her. He marvels at how he even seems to get along with his fellow convicts better. Looking back on his crime and exile, he feels that these are distant and somehow did not happen to him.

He reaches under his pillow to take out a book. It is Sonya's Bible, for which he had asked her shortly before he fell ill. He does not open it, but thinks that perhaps he can believe what she believes.

Both of them are elated, ready to take on the suffering and the joy in creating a new life.

